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FRENCH - THESIS

A/é;udy of four contemporary French writers
and the position of their work among the
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éaawlng the Zi %raamra of Qﬂ%’ﬁ ﬁ m time iz &
ﬁfw%%fiﬁﬁﬁ ta@ﬁ,‘ ﬁun@@mgmrwry French *@%iﬁ% is & par-
%ibaiwyly ﬁifﬁi@wl% fiala becsuse of th% &éiitﬁ@ﬁ of & W
blitﬁratha Lo tﬁ@ ulra&av aamplax lith ry hi@%wx? of the
pmri&d (i) ihm four years Q; w&x ﬁaﬁ wn@%h@r im@wr%@ﬁt |
effeect apen iﬁ%@rgt&ra begides dﬁ&iﬁ& Lo iﬁ & neweold
‘g%nr@ - the Hmwm&ﬁ de ga&yraﬂ | fk@y t@r% &@Wﬁ meny
&i&wr%ry iﬁ@ls, end digpersed ﬁ%ﬁy iit@?wry ﬁwh@mla. In
“the @i@@@ Qi these ﬁuﬁ“ﬁﬂﬁﬁd iﬁ%uiﬁﬂﬁiﬁmﬁ ymabk J@@@l%imﬁa
Cdts fr@@ﬁ@m o wr&tﬁ, amtrww%@lﬁd by prw@itian For &
.f@w y@mﬁ& an imzar ia? @%@erver a@ﬁ@ﬁ not &wh@@% tﬂ@ ﬁ?@%tﬁ
af eny new schools to wﬁiaﬁ_”lg&_ga&nﬁaﬂ,w@r@ ﬁ%t&@ﬁiﬂg*
tﬁ%m@%lﬁm B &ﬂﬁéﬁﬁiiy, h@wav&r,\th@ noxmal iﬁﬁﬁin@%ﬁiﬁf
wﬂﬁir%@%wﬁ and imiiﬁii@n réﬁaﬁgrﬁ&ﬁ'%ﬁ@mﬁﬁlv%s end one
'm@r@@iv@% the fﬁi&t growbh of %@nﬁﬁngiaa snd schoovle.
'@@Mﬁ of %ﬁ@@@ are only %Liwh%&y*tixfﬁfﬁﬁ$w%®3%r@itﬁ,@f
’ﬁlﬁ fri@ﬁﬁa @ai @thmra indesd ure new faa@x. |

é@wnf thw gr@uﬁ@ of %rxt@r& wn@ are anf}a@nming

' 1 L litt&ﬂﬂﬁur@ ;r@n§aiﬁ@ on Ge quart da XXdme ”ihul&
spperslt comme vne mer sglice ol toutes &@r@aﬁ de coursnis
slentreoroisent, ee heurtent ol se forment une messe bouille
onnante dont l*éagm@ et les vegues rendent bine difficile
llobesy on des mouvements profonds et durables.,  Bernerd
Fay in "Les Meltres de 1a littérature ?ﬁmﬂ§ﬁiﬁﬁ contemporainet,
ublished in The Euﬁmnpi@ ﬁ@via@, Aurilaﬁun@ 1926,
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Work

Cenginesr of the "FPostbes «

Cteleg:

fe@u%aﬁi@ﬁ %8 & writer was b

L B 5. @

hie weny interests seem Lo have been, however, not &

hindrence bul an adventege to his writing.,  He beceame an

I

L Téléprephes¥;  ho was eppointed
dizvector of the bm&@ys@ﬁﬁ' rvic

e of Pu ixﬁg - later he was

LB yzi“u&ywi of ihe "Egole dlappl iewhiﬁm“-’&»ﬁehmﬁi’@f -

‘“ngiﬁwbriﬁg, ‘muriﬁg the War 1914-1818 he was he@a of ihe

&

;i@h amd Fren: b Liﬁ%&’

hic servise betwesn é&w‘mr”
and efier th@ Wﬁ;, had charge of & a@umi%&i@ﬂ Wwoeld &Aﬁﬁ@ﬁu
Lorraine. =

18 the midst gi huﬁae m@ti?lti@ﬂ aut@uri& o rhxnua&
%@'aiv@ w0 h@a%& & day'tﬂ writing, aod ﬁh% e ﬂhi%, ;i&
uﬁ&b @f Charies Lemb who could give only his evenings o
“1m&rwtwf@, is wmin@n%iy sotisfootory. ﬁgma ®r¢tic& sEY,

1% is mmrﬁmga tfmu, bhan the numurmna @@n%meﬁs wgaﬁ in

hi& Vufiwﬁ §wm1niwns gtve 1o hatgani@!s ere »ive ”&ﬁaiﬁiﬁﬁ

& wider *wﬁ%@ af ehwr&@tmra ixam wﬁiﬂh 0 *&lﬂah th&n ﬁ@

would bmvw had by cevoting hime e&f &w lettera.

 Yhe xirwt n&v&l of this wuaﬁ@r, "in aimwl@“ (1850),
spresred six yesrs sfter he left the Hoole Pelytechnigue.
ﬁéslﬁhir@ ﬁmv@&,’ﬂatﬂmyr@iﬂt@“ E“ﬁ»i&ﬁé), wee crowned
by the E?@ﬁ&h Scavemy wﬁﬁ "Le Vie w@@r&%@“ (g@@%} %&&
wnme& the prize of the "ie Heureuse". In 1919 bis
warks won %ﬁ&‘t iz & @3'ﬁwm&Q%& by &h@ &mnammy i@r the
maaﬁ mréaﬁa&l m@rk'ln t&ﬁﬂgﬁ%\%ﬁ@ f@xmm‘l ﬁltheugh uabwumi@'a-

as&iﬁg more Mnﬁ mgr@ wmue—

*(i‘;;

spr@&ﬁ, y@t hi 5@iﬁ¢bi@nvté ??@,erﬁﬁ@n ﬁ&m@@%? ﬁiﬁ ﬁ@t

tﬁk@ﬁiisaﬁ mﬁﬁil igﬁﬁ. . This is iwmgﬁiy exmlaim&& by hiﬁ




@ ';4_ - ;‘l.
&caﬁ&mici&ns. o o
Henri Bi@@u in hlu acwount of ubt%ﬁﬁlé’y vea@ t¢ar
int@ the &cmacmy seys that 1 E@taﬂﬁié iq nﬁs-efvthe.most
v&eve&@ and @vmbre ef the French naveilats. U Hé} :rtinuﬁa,
fle plua snmbra des r@manoiars 5 eu, I@ deux avrzl ‘ls

>

plus, brlliante, la plus frlvale e plus élug%ﬁt@ des

k2
&

r@c@ptiansqi,..ﬁ,L@a yersmﬁmageg,dg M. Eﬁtﬁﬁﬁié»&aﬁt.aﬁnstruitg
en DT@f@nd@ur, et leurs p*dns secrsta sont en ﬁzgogra nce

svec leurs Sagages:mueutea.“(l} P. Tr@cma meintains he is

" le pias @@mteud@k DI yﬂholo%ues, mais un m:ych m@gﬁﬁ

austdre. .. .. Il n'est yaﬁ de plus @rab@ eeriv iﬁ,»nivd@

.plu@ pref@nd« I. @»fnuiu}é 1% Vi@ uﬂ w@ienuifmﬁue, &R ;
efudlt "(z)  Other cwitlcs (%} agres th&t heteuni

'char&cter stud;@a‘&gﬁ»proxaund amd thet he is & mﬁbt@r of
aayohsl@gical &nalySis;_ Iﬁ hié:@arly nmv&lsﬁ this ’
,s&mbrenesa anﬁ ﬁepth of snelysis a@m@»imaﬁ haﬁe aiéegrasﬁing'
effect on %b@ rwader. Buth wath his gr@wth wn~;£har r@ﬁpeat&,
incre~s@§ ski ‘iﬂ tﬁ@»&&&lﬁf this §9Wér i s @le@ woticmwble.
Tim@ and labor havevtaaﬁhﬁéim that & WL&@Y is most uf cctive
vhen the writer vuaBizac wﬁgm 1o wtﬁp nis aﬂaly&i

In-@xp_aining unevwark of BEdousrd Estsunié sn sppr @ximate

grouping of his novels 1s all that is posesible. We:

"La Réception de li. Hdousrd Esteunié ¥ 1ticadéule
a;;alae“ par H@nyi Bidou, "Eavuav&@s Deuz Mondes™, April

15, 1928, R B
o MLes Nouvesux &caaemlca&ns“ P. Troemé, "Revue Bleue',

#¥4":

Dec. 15, 1923, |
5 "vide "Discours de M. Lgteuniéd b 1'&aaa€mlw", sresl
Frévost, "Revue de France", Apr.15,1925.  Also "Histoire de
la littérature frang&a%e "@mtam§@?@in@" by Rend Lalou, pep.
625~-626 : R ‘
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(1)

Y Empreintel

Lseipleship

but whether it is from a desire to serve God more perfectly

@ -6- R
shell consider first the theme of discipleship 2s he

trests it,  Next, we shall endeavor tec explein his

iﬂqairi@& inte the interi®r 9r secret 1life. Third; we
'shall wp@ak of ﬁdtwu ié as 8. f@&lowcr of the romenticists

‘in hise Pt%1tﬂde on the importance and the s elitude of the

lnﬁlVidﬁﬁli ﬁna finally we shell trest the writing vs theat
best interpret his idess on suffering
Esteunié has given us in "LtEmpreinte", "Le Fermenth,

end Y"L'Epave" three novels concerned wihh'thﬁ,firat-@f

47]

these subjects. "LtEmpreinte" is e skilful study of the
effect of one type of sducstion on & young man's 1 minds In

this book Estaunié freely uses his wwm;rfes’@f the Jesuit

4

colldge in which he begen his edﬁcati@n* - The dtgry f@lncws

ﬂlnutely the changes in the soul of Léonsrd Clen begint 1ng

with the time when &8 & student in the Jesuit col f af

Nevers, he tries to deeié@‘hia‘vmcatiaa:amdve&rxyimg him

on to the mumh‘l&tﬂr period when he enters the Jesuit

3

arder,' Wh le he ie ﬂttending tbe desuit schadlklaésﬁara

Clan is strong ly impre ssed by Mhe almost milite %y azsaimline

of the @g@fassgrs; He feels called to join theiy ranks,

or beéause t&e.s§irit of the oxder fiﬂdsv&ﬁ‘éch@ in his own ,
mind is nét‘@l@ar ta'hiﬁ;f””The ‘boy feel ﬂwever that
one oi the fathers is urging him: zo jein and therefore
decides not to become a Jesuit.

After @Wmﬁlﬁtiﬂﬁ,hiﬁ.&tudiEs'iﬂ‘§QV@r$@ Lésgard goes
Lm Pari$;‘@hare he attemp 48 bu f@llow ve z;cﬂa :&reera,-bmt

is equelly unsuccessful in sll. He loses his courage and
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friendships with people of her own ege.

On his death it was foundg th%t M. %lm@raux’@ h@nsval@nt

ethelsm.haa deprlved his d@nght@r of everything save &
very small income. It would b@ impassible for her t@
live on this smount unless she leit Paris for &&iﬁt—&ﬁiia,
s distent village where ah@ sti)i owned & small h@ﬂﬁ@i ’
After consldering th%b the @owblan of happinasa xeft
to her sinee her fatherts de&th, ie smell, ,hérége bravely
aeald@s to llV@ out her f&tharia t@&ehmﬁgs aﬁd t@ ande@vér

to spreaﬁ,ﬁhéﬁ in this tiny‘village(, ‘Bhe is rebuffed time

a5 time agaln by the astonished pesssnts. One ds ay she

discovers among her father's papers s message to herself.
Bhe hopes to find in i1 some doctirine which will show her
a way to & fuller life and to h&ppiness. These sre the

precepts M. Wimereux recommends to his daughters:  First,

 that everyone should @ev&l@p hiu or her llfﬁ harmgnlﬁusly

and meke avery part of his or her baiﬂg llV@ equally.
Second, that all have the dﬁty of be&ﬁg ”aelidaite"a tngt
is, of taﬁing their responsability in the aets af others,
even of those &@y&I@ﬂtly the least aonuegtaﬁ wg@h‘them*
To these he sdded the 5b&@rvatimns that all religions
pass; and that m@fality alon@‘keeps-itévstaiﬁsﬁJ Eurth&rm@f@,

he GOPtlnu%d, human beings sre perhaps only instrumanta

- and are d@a%royed after tﬂ@yvh&ve-lﬁsﬁ thelr us@iulne$a¢

Whet 2id is tnﬁra'in this message for & women who has glven

up all natural tieu, all *h@vwaniaua q%vclapment' to be

her fa thwr'm dlseiele? surely tner@ must be some reward
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xar aueh renunci&tien ©8 bers!

ﬁ c@mh%rlsan of these three bo@ks, ”L’ummrelntgﬂ

e Farmmn@”, aﬂ@ "L‘E@aveﬂ with "he ng@ipl@” %y

Bmarg@t is int%r@stlng. | In each of hstaunl@'s utaries,

a8 in th&t of %ﬁurget, the charscter @f‘tﬂa prineigﬁl

}gerson hwk baan aould@d by some one or some. iﬁstlbmtian,

and iﬁ euah case the eharietar of the yamth h&a bheen auah
thet it has f@liwwed tba lnstructiwn i?en o it& ?oaieal

c@ﬂulmslﬁn. fhwr@ ia the aam& result - a&tastfaphe.

»Est&unlé wxanes tﬁ sh@w 'I think, a8 Bouiget pr@b&bly d;a,
'j*hﬂb prmsentﬁday eaueableﬁ deus not h&v& suffleleﬂt

, cmnsidwr&tiﬁn and raspect for tha yllﬁbillu? of the y@uth—
‘fnl mlnﬁ., iﬁaﬁ entrast@d with the e&&@ati@ﬂ of these
‘y@unw ﬁwmpie zargot tha% i@mature mingds have not y&@rs of
:k@xpexi@nag bahina th@m:t@zm@éify thezr “ctl@ﬂ&; ' Vhan
fyéuth is’é@ﬁviheed wf'th@“trmth of a priﬂcigl&, it wisbea
~to f@llmw tnls lde& to the @né* «Luﬁm&t@rs have the ﬁaty

‘f@f showing th@ir Btudants wher@ m@auration is ﬁ@&aad;'

. @r of . rwfzalning from inealeating & ﬁactrin which mag

. The
$eer®§'

0.,

; 1@&@ to maral ﬁulcidei

In an &rbiel@ in tha “Rcvu@ ﬁl@ae“(i} on the work

_.Qf Egt&unie’bﬂ Firmin Roz calls this suthor "un x@maa@i§x  |

f;'d@ la vie 5@@?&%@“ It is in this rwsyeﬁt~ e & student
~of the innw life, that I vish now to consider M. Estaunié,
_Threugﬁawt hls WTlthg& Bstaunié shQW‘ that he e@n&iﬁ@fg

.”tur searat @r int@rlwr lif@ to" be the one vh%on r@%lly

'i "Un Eam&neler de la Vie S@Qréte“ Firmiﬁ Raz‘iﬂ
“La Eeva@ Bleu@" 9122, p.92. .

LT



. T o

»diréet&vas; ) methen the ye&r& 19“2 and L@Q@, &s pecialiy -

thst is, bauween tha aubllc tion of "h'E@&vm" wnd ﬂLu Vle

‘ﬁmer%t@ﬂ, Batsunié w&s &@uaying some m&ﬁlf@sﬁ%tﬁ@ﬂs af the

interior life., | ﬁ@ was. trﬁing ta urriV@ &t &ﬁm@ orlginal

:@@hélu ien& on the ﬁubj@ct. In "L@ Vl@ @@rétaﬁ we have
any ar tﬁese c@nclu&lmns.' B

Tlr@ugh@ut thls book one. may net@ th efi@ato pr@dueed

when & hidden feru@ sudwenly ms n;fwatﬁ 1tuelf. Tbe autﬁar'
introduces us to thrse jri@ﬂﬁﬁﬂmm nava known eaeh cher

: 1ntimatciy for wévar&l years, and yet whﬁ in the first
Lh&pbﬁ? b@w;n to dl%@@ver @hen@meng ih @&ah ether ihat they
hsd never before Suﬁmaataﬁ; "A la lueur u?an éﬁlaxr,
leurs Bmes venaient de montrer des r@pli% lnqaapgenneg.
Tout h(a@ﬁg, ltidée iﬁﬁ efil%urmit qa'ils n& ae oennuiss&ient
pes V(1) - Then Estaumié ﬁamitgvuﬁ t@ the ﬁm@aea 1if$war
each -one, whleu unnil this time n@@ b%an @ut&id@ the | |
knowledge @f every one axeepb it& p@ﬁﬂeﬁﬁtr- Tw& of the
f?l@ﬂﬂbj~¢ﬁ a ?1813, admit this exiﬁt%n@e to each cth@r.
Esteunié remorks their &@tomishm@nt,'."lls'ae regar@eraat,
”Et'i -~c& bien eux gul avaient meau e8te b cbte et cra. 8e

: eﬁﬁﬁ&i@rﬁ? Une Wutre via, @ffl@ur&ﬁt 5 laurq fronta,
verait de les uﬁfigurer.ﬁ( ) But of cours a n81ther
.uﬂﬁaf&tam%s the @bh@r's newd wf thi& 1nn&r rcfuge.

'n@ @f tﬂ@m% ch&racters ls very much ﬂurprla@d wh@n

h@ is i@?@bﬂ o the g@nulasion taat him f%ienés a8 wall

a8 h@'mﬁy‘havﬁyan inner Lifgg l He i$ ;3@&@@&3 th&u what

1 “L& Vi@ &eer@t@” @flﬁ;'
2 3.?31&; yté?t




® - @
he Q@Q&ié@?@ﬁ‘ﬁis singular privilege might be}“gn.gian
e@mﬁun” and that @thars.might &ls@ ée&seés'&ﬁ “édéﬁ
iﬁuﬂ esgible" i his lanely old men 1& awaxened u@ s
strﬁag@ fact by the wﬂXlaty of his friend tﬂa ab@é iaffin
'for the w?:lvalsgf ﬁtﬁerbain 1$tu%T§‘: He reaiizeg that
things, spparently trivisl to those about us, may be of
ﬁhﬁ:wreategt eﬂmmewuanae to our w@cret 11;@., ?i&'ﬁi@'
‘seexéte“ ia_& r@vaiwtign to ﬁ&n; other 'besia@ old
ﬁ, Lethaiﬁ thau @w@h person mmy m ave an &dem s@ @hzvﬁ he

Ty

ratire& #nd where no one msy f@i}ww him._  Es fa& ié&@ﬁm?&r@&

iden 13 an ugﬁeaval

of ehsnge seems 50 ﬁatural ‘to us. u

&

@cuurs &nd an entirely naw BOﬂﬁbIj ia before um;/‘ h&znsi
la-vxe»gﬁaréte, @ﬁ.&il@,c@§ travaille le sol saoré @B&
émés. Langtemﬂﬁ masﬂaé%’g&% la vze'e@@tumiﬁr elle
eolate, r@nver e,‘ssuve @a'uaé,“(l) The imQQr@ange»@f
}tnla interior sif@, Lsta&nié a@ﬁsidﬂr is ﬁnﬁarégﬁimatsﬁa
It shmulﬁ be taken into POGQ&Pt in 7&1@1ng yautﬁ @pﬁ in
'hblplng tn@se wh@ have gaf?@rea t& fae@nwtxuet tbeir
$iV@s. Iy is @me ‘of tﬁe cmlaf.gcmers ef tna saul and
ahauia bc r@m@ﬁnlzed &8 queh.  Bsts unié sey @f tﬁis
aeer@ 1i£e th b it 13 &’“iQICb f@ﬂ@ﬁtﬂwl% ui r%gﬁe aﬁ
plus axfand de 1'&&@ @ﬁur iovger sa dc Llna@, mwiS que nul

4

n'apcrgcit, c»r, @%f@ra a ms son &rmme,- hﬁé@ﬁ mecemnaﬁt

| %sautxea“Q%}
2 ibid p.407.
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@ﬁﬁﬁlinsss

and

Suffering

Loneliness

® ~13= l o
iﬁ&c@ﬁgﬁihiiﬁtﬁ a source of loneliness anﬁ'@ﬁ'éﬁfferiﬁgg

This is ithe ides which ﬁst&unle davaL@§a in many of his

- stories, [%ﬁ@f@&&‘the so1itude @egamp&mying ths ssoret

1if¢ is to a few of his chars aters, as M. Easlkv e, & source

of @1@&@3%35 it 18 an occaaion of suff@riﬁg to most of them,

- Esteunid fu? lows the tesching of the roméntic school
in his bwlluf ih the solitude of the individdal. Alfred
de ?igmy, AHON 2 others, gave expression to this idea in his

wilse®, R, Robert Vellery-Rodot aays that zae*w@rés.@g

Poso: l "On BOUT TS 5@&1“ wight serve as a theai& f@r all of

»

E&tﬁ&ﬁiéﬂ@ﬂwarﬁ,: In hie unusual ur@atm@nt'sf ioneliness

’is& mﬂ@hf@f'hi% w:*Wim&lity; - He téllé in “Lafﬁéeaﬂv&ft&"

‘hew & boy of n N6 years, pex heps ﬁim@eli, diue@vared tnat

é@@ﬁ»gﬁrﬂ@ﬂ mgst live his own llio and mu L d&a alansg

He d@dia&t@f an entire velwmart@'“ﬁélitﬁée@ﬁ' These are

- mas terfal ﬁgﬁJl@% of ufi;ln 1 sinu&nleas, bab the raaélng

even of two or three of ‘them leaves & agyressing Gfiﬁht.

In the @lﬁuﬁ‘ﬁi stories b&hlﬂﬁlﬁg w1ta e Slxapee dsng la
C&L@&gﬂ?u ‘and in “L&bf 4nthe? mugaunlé & mﬁiaaas-@ha'»v
development of this thesis, “?@ufabyriﬁ%b@“ is an @?iginal
che Y@Qb@f*ﬂuﬁd? 1ntmna@d e p?@ke thw ln%bﬁalty of mentel
&&ﬁf@fiﬁg;%?m@ﬁ & men will @na&rawbaf@ra.ha w&ll tegl'%ﬁaaa
closest te him the source of his trouble,  Although |
f@il@wiag-&jliter&fy tradition in.tfaatiﬂg‘thé.igéiviéaﬁlity
snd ién@&insag\@f'ﬁéeﬁ«@aﬁﬁaﬁ, Estaunid is original in

bis cholee of subjscts aﬂd.iﬁvhiﬁ‘metﬁﬁﬁ.mf'&ﬁalyziﬁgi'

R
char i@t%?a.




s shown

w}'&ppelﬁ -
- de la

Boute™.

~endeavor to explain

‘ - =14- ‘: | .

The fourth and la st point, @f view from which I ahali

‘»a Esnannm@ a8 & wsycnaL g al

;_vQV@lésu,in4m e ?@ct o hie lée@ Qn sufferlng« vﬁl$

tfﬁwﬁm%mt of pbena enon sﬂﬁwq th @u he euﬁulﬁ%f& it a

;‘my terj mhleh ne flnﬁb may be 3aat as lnhense in waaﬁe as

it. i$v~n wax.(i) de proves that its armgiﬁ may @ften‘b@

QRIOPﬁ iﬁﬁ@r&nt of the evil they are ea&ﬁimg'aﬁé‘thﬁi'its

aaffeats are f&r r@ chings ruféaring i*'&iia%éd Jawavar, 8C=
gaarﬁzv o m. Ee tmuﬁi@f as & c&l‘ing of the b0§1 te detach
"i 8$lf frﬂm thzﬁgs af o8 rth and t@ @80?3& %h& fﬂaﬁ than 1@@&5

:b@;@nﬁ hhis lifa,( ) "L*A@r}l da 12 wo&te“ ig the b@@%

?ﬁi@h im my tlmatian b&&c ex@lalns ust anle?s fdes sfﬁn’this
%aﬁi@vt@ | o ‘ | )

The uhre@ pmrts of the's&me 3tcry a1 f@laa&é‘iﬁ

. “L’A@§cl @% La H@ut@“ by tﬁf@@ s&ldiers gust futurﬁwd from

Lh@ war, ‘;@ir E@Gltﬂl h@%'na Lﬁﬁﬁﬁﬁtiﬁﬁuﬁith tﬁw @m;,

‘firat b%v méa tﬁess yaunxfmen wish to ﬁuwn zhcir tﬁ}uvhts

way Lrom tﬂﬁt suugect, and th&n, because as one of them s8Y8,

ﬂLa vrai tr gLQQQZ“G raQCGmtre swrt@ut &n tewﬁs de paix, 1%

vou ﬁ&r»onne n@ l@ s0 upgannew

im@ m@ntﬁl angul h in bhe reeital Qi,uﬂ@ flrst yeanv man

is aua@é bj th@ 811“n@6 af the tme pzin 1p&l‘ch&raet3rsi,
f’Tneae tm@ @@ayka, & f@ther and daugt nter who are very much

'&tt&eha‘ to- v&uh a+har, &ﬁwittin&ly h«iﬁg iﬁh&&ﬁe sﬂ£fering

to waon ethcy. ._gstﬁWﬂLﬁvr@Sﬂméﬁ t%@'%hemé of this

,invaiﬁntary o&ﬁﬁ@ iﬁ:@hé,f@ 1@%133 worday "itous, spontanément

§ Pr faoe 1o 801 %tade

5 "
S pmal de lz Houte®, p@ aﬂé-ﬁz?‘

i
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Idess

“the

mDV@l”

Of "L'7hi¢rma 2ux

‘his soul.  And now, he a&d& g

vous a&sai:geiémbt@‘

 Dh % Lhe nmvml, navina com ¢

In the se tﬂmﬁw quoted in the fﬁr@g@img.?ﬁ§@$

e e T e e x .\ﬁ";\“ H_,‘v X L ‘_: ’ . . Ll Dy ik
»ir@m~&5tmun1e's wxiﬁlng @nﬁ m&yhsa@ that this authow

i8 the master of  ‘5§?1&¢. His narrstion
 is rapid =nd his des %wens ‘short &mu us“ nita; :ﬁmvere
thﬁlﬁss‘@& fiﬂia .u*~ﬁ‘?a*€a@1@E,@f e ut*ful im 28TV,

5@n@¢nc@& the rsader ”& nember may be found

zﬁﬂuwa@ut Bsteunis 16 ;u ﬁ is used at th@*@nd

Ib ig used 1ar'th o6

PUTROSes: o' finds  .% w'if e, 1t émd-the]st@ry itse&f,

and to glve to & soul s

1

-E,‘:Q’E;;@};"'i fiece it has maﬁ@- - ,:‘l ﬁh" }.d hr ' Udvm ed "1& the reason

for the mewutlful lﬁmmT af &lmxneh 1wbtk MCre mémﬂf

Gue 1n,m0ﬁde s0it bes - wuand le m@l@*l le regarde!" and “the

ViSit@rkagamrgS hi ‘frl&“d thﬁt h@, hﬁ wr@wn~fimwera‘in

my@nt wree u@ la b@aute,

3

a3
73
(’%

53 Qu'_l y'ait mn 007611 pour

o - i
egarder vatfe %@ﬁ."

The ideas of a d&&t@f oi taa n@V@l, saeh as u. &at&ﬂﬁlﬁ,

| @n"this‘fﬂrm.ofvlinerahura wxe valu&bla.\ hﬁtauni@,m&ﬁ

expressed his tnmught on tnu su‘ wﬁt 1ﬁ on @rtiél@ @gtitled

"Le ﬁ man @at~1l en ddﬂ?ﬁf?"(l) Here this suthor meintains

b@bly flom the Grient hwd

attained the pxup@rtlen& Gf a tree wzth wlde-extbndlng

rmats and Wldewﬁprw@dlng br hes im France when "La

Nouvelle Héloise" was Writfeﬁ IL hes since become, he

adds, "la forme unigue de la sna@e, le VOuiCHl@ néﬁgsaﬁire-l‘

gcr?" by fdouard hﬁtﬁﬂnié,

F ",&é, L@Zﬁ‘»
} AN
| -y







wk
&
@
o

-
K

ranoe

£

g

\?M

%

nflusnes

i

thia

ooy
ain L

£

B

&

o
&=

4
why

N

Ga T

g







88 3 writery isg ths y@&ng<n®veil st mg‘»,~'

MAURICE uAN?VQ

In strong comtrast with L tfuﬁl*, who & @ m&n of

sdvenced age (64 year) = na of many yecrs! %Ab%xi n~@

.

in 1689, Whoxeﬂs the writing of i, A§~453£37

4
¥

,M- Genevoix heas given us ten volumes in &8s many ysers.

ibe fiﬂished art of Estaunié's work 13 not to
found in that of Genevolx, but it contains so mudhA
that his "Ruits de Guerre® wee er@mﬁédfby_tha Fr auh
Loademy and he has alresdy, at the age @f’ﬁhi?t?»S%f@ﬁ,'rv
received the Prix Goncourt. Another point of ei_;al SICe
batwéen-nha se bwo vritax&'iﬁ in their trestment of ﬁhq
wer of 1914-1918. M. Es tauplé tries t® kﬁ$p from wentions
ing it in his books, and indeed spesks of 1t only once or
twice. He saye in the prefece to "ol itudes® that this
;s really & walr book beccuse it wes beguﬂ in 1814, %heﬁ

y

he wes nesr the front in ¥landers, but the volume dees not

Vi) .

contain one stcxy,abﬁﬁt.t&é wars - Genevelx, on the other

hend, consecrates Iive @ntife Vﬁlﬂm&ﬁ.tﬁ'f&ﬂiﬁalﬂ of war

experiences end a.aubstantialrp&fﬁ of two others Lo studies

whiah,hgva the wer as ﬁh@ir b&ékgrﬁuné, | |
ﬁ&uxic@»@enevaiwiuu baoxi ’ buciﬁ&, ﬁ@ar @rie@ns, in

1889, end spent the early;yaxt:af his lifviia the reglon

af the b@ir@'river‘ Eé,atﬁ@ie@ iﬁ’@tléaﬂ&;viﬂ@ @t t“e age

of owenty”nhre& enter a the feoole Nermele of Eiris. At the




.

Leens

for

riting

n

the

War

~ '
o ‘:"m

end of his

4]

second year, in July 1914, he had successfully

- finished & study on de Maupassant and prepared Lo enjoy

the summer vacation.

This holiday weas, however, of short durstion, for he
wzs mobilized in August, a wmonth later.  From that time
until‘thé following April he wes on the front or near it
continually. On é@iil 25, 1815, & serious wound necessie
tated his complete evscuation.  Many tedious months in the
hospit&l?fallowed. He was finslly able to %nt@r the France-
dmerican Fraternity C@ﬁmisaian, but reenlrence into active
war servieé was o physic*l impossibility for him. Young
lieutenant Gén@vaix regretted deeply being unéble to
rejoin his companions &t the front. It was as & tribute
to those already desd and to those left to carry on the
fight that he began, near the end of 18185, his series of
war books.

We mey ask what could & young lieutenant who had been
in the war but nine months have to add'to'the mass of war
books slready ﬁUbliwn a% This was to be, as he himselfl
tells us in the preface to "Les E@argagﬂ, a true account of
the 1ife which hé end his companions led in the infernsl
region which Verdun, the Marne, and the nprrges, had become
in 1914;1915: He wished to give such an accuraie picture
of this region, he sald, that thase who had been with him
snd had survived would thus be sble to recall it and those
who had not been in the war would be forced to admit that
they were resding the account of &n eye-witness.

The next question we may ask, is, in how far did

&



Opinions

af_

Crities

- "P | ';54 (‘.
Genevaiivsaeﬂaed in this task? Let us QX@miﬁél@hat,
GQmﬁet@nt critics say of his war b@gks.‘l* -

There is first the preface to "bau& Verdun" (or |

'“%Negth'Ve dun" a8 it haa beam trwnalatsd by E,‘Grahame

ﬁiahards) by Ernest Lav1sse. M. Lovisse Saygj'uﬁe:_.*

;(G@n$VQlX), &u;g&ies.us with an invaluabléﬂpieture‘éf the

 Wars..... The writer is &ndo%aérwith astonishing powers of

absafvatien; : he sees all in » élance, he he&rs everythingﬁ

'ihe 1nnense powar of c@ncentrdtisn he p@as&mses enables

ham 1nstgnt1y t@ selze upon all @&sentlals @f & part*oular |

'lncldmnt @r seene, and- 80 ﬁa Farmeniza them a8 to pr@duce
| ’é piatur@ truw.te life, N@thiﬁg b@c&pesvhim,ﬁ'ths‘$033
v 1T” §T hiss of‘b&llets;'the diverse: nétes5ﬂf'hnrtling shells,
;.the brmezm& that pass, those thmt foljew the exploaieng,‘
- those tha t heve car@ssad the bodies of the dead ’whose
f{frlghtful odour po iﬂcns th@ &ir!*’” the fFG&S of men-inv
jm@ments of great crises, thelr wmrda, their dlml@guﬁs, and

finally, the changing @pp@urmnc@s af inanimete things, far,

are nat uctions ioravgr asaoclateu in the mlnd ﬁith the'

'Acnunging &ayeets af naturu?

"ihg pve~sminent, aut&tanding merlt of the werk, how= :
ev@r, consists in the never*fnxllng sxneerity of its authgr.

“ThAS werk of Ganevoix*s glorifi@sveur p@ilu, reve&ls -

‘him as a m&n, hlghly stvung and mp1v301@nable, C&pable of

penic - the work qaoueﬁ inst&naes of $ﬂchup&niﬂl— bat,}&t

the same time, patient despite his tempersment, ehduring welle

nigh beyond the powers of humen enduremce; & grumbler




® - @

?&gfinst\h% aven 3nd &rth, u@&irwng always ﬁo be able
»@f&ﬁ&“&l" o aGbCﬁﬂt fer all Lh&ng& - in p%rticular he
}miﬁmus o @n@w where he is &ﬂlng &nd wﬁy he i& g@ingl -
jgrje@t@r‘full-ﬂ' tra nge %u»ps and cranks, but doeile Qn
" the @bﬁﬁﬁ, *QVlﬂ? those ?fii@%fﬁ whﬂ-shew they care for
‘himy  femilisr with those who permit it, with familiarity
purely deferentialj in flpe! pﬂ%ﬁé i of attrihutes and
~,vir@ﬁea‘mﬁich,defy ﬁr@@l@@hé@fiﬁiuigﬂg whaily»admirﬂble\.

V@itﬂ@ut thevélighteat.a@ﬁa@i@asness Qfﬂitwff:'g'l like,
ftaa, thq m@lanchély ﬂﬁd@rlyiﬁg thisnwork}l .Thia’w&r,;
‘1£orm$ sen and yredict@d, but whose hgrrarﬁ eqmn etely'tr&ﬂs@
cond the lmaginatlon ..eueves wae thers @V@r @qﬂ&l cause
for humer sudness?M ‘ . | ,

Guatave Lanson, head of the Eeole K@ﬁm l@ Su@e¢ieure
of Pmria, ua«re Genevoix had been & stuﬁent *or w0 years,
snd who is rec@gnlﬂed aavsnﬁ @fvthe m@@t‘@ble Qf Sr@nehr
critics writes thus in "L'Auérique iaﬁﬁimﬂ;z‘f |

"Deux sortes de livréﬁ}ﬁe:guﬁrr@,pﬁrﬁiSséE%;rlés
dépositions des témaiﬁS»st les imtergrétatians d’&rbistes.‘
Certeins reun%wgant les deﬁx eargctér@s*tal fi*ﬁuvrage olt
LN %&ariﬁf u@n@vcix negs prv&@nu@ aves un tmlent suneriﬁur
Cdtéerivein des OﬁO%Q& vuas ,.yy;*,.ﬁlug encare gue par le
pitﬁ@r@sqﬁe eﬁ 1e'dramatiQﬁa ﬁaé“ﬁablaaﬂx,'l*@uvraga de
M.Q.enevix veut par L,s fima.riptim a“mmwrs du front et
" du morel du soldet. L'&ﬁt un,&aéam&ﬁtfp&ﬁ&ﬁ@i@gi@ﬁe”de
permier ordre.t : o |

» - In the “ﬁm#ﬂ@'%i@ﬁ@ﬂ we fina bﬂ¢a aguxauiﬁtian by

Firmln EQZ,’“ban volumes de raclts de guerr@ &1 pulgnanta,v;




His
War

Books

onsidered |

ag

Literature

' ®

si vivente, dont M. Genevolx vient de publier le dernier,

MLeg Eparges". Leur srt les apperente non moins que

 leur intérdt pethétique % oe que nous trouvons de meilleur

dens 1z production romsnesque d'sujourd'hui."
 René Meublanc says in the "Hevue Franmguise de Pragus"
thut he hes slvesdy writtem sbout the first four "romsns

de guerre" of Genevoix, and he wishes to tell his resders

ebout the fifth one called "Les Eparges". He writes that

© this book in his estimetlen possesses = "style fort, musclé,

qui évogue avec une netteté et une pulsssnce remergqusbles

toutes les phases de l'zotion. Oeuvre demse ol se pressent

Y chague pagé les nbtations pénéirantes. Livre de coursge

qui nous donne, dens se vérité nusncée 1'imege du vrel
héroisme, qui nous apprend ce gqu'est vraimemt ls guerre et
ae‘%u%a@t vralment 1llhomme en fuce de la guerre.”

It would seem ss if ﬂgthimg need be added to the above
testimony 28 to the wmanner in whioh Genevolx sccomplishes
his objeect Qf,givihg s true pleture of thé*wﬁxéfxag@, e
might be worth while, however, to exemine his Précits de
gu@rrﬁn‘fr@m the p@in% ﬂf'viQW‘@f‘th&ir'Eit@yﬁry e
A French method of analysis is to consider the "forme or
gonstruction and siyle ol =& work, &nﬁ-thﬁa-the nfmmdn, or

thought Tnis procedure is worth undertsking in the

cuse of books such zs Genevolx's rlcits de guerre",

becanse it is @ﬁmetiM@a,qﬁﬁgtiﬁn&ﬁ whethor was books can
be classed ss literature.

The conetruction of these beoks is, in my sstimstion

rd




Form

vonstruction

o °
bast described by the term "roman & tiroirs", or novel
composed of sepurate ﬁart& mh&t are peld hug@th@r ia@sély,

s is & chest of ur:%é?ﬂ‘ ;i azn@vaix does n@t m@&m

to h&vaufal«m@@a any nl" of giviﬁg emahaﬁiu te th@ more

'im¥crtwat purts of his ng fr@ﬁive ,;ﬁa follows the chrono-

logiesl order, recording the facts of his 1ife in the

army dey-by-day. Thﬁw@’ié:iﬁ these books & series of

wtiana, but nothing %ﬁi@h m y be termed & well-developed

plot. In testing these worke of Genevelx by eny

standard definition of a ﬁ@éﬁi, one finds thet they sre

too loosely 3ﬁm$tfﬁﬂt@ﬁit?‘féﬁﬁiVﬁ’% high place in lite-
?&%ur@. HQ%EV@?, ﬁﬂﬁ@E‘th§;ﬁ@W crit&ria r&is&d”hy'ﬁaw'aés-
citions, they do finﬁ'&~higﬁ plece as war literature. This
is perhaps not to @a'surgriséé at, as Cenon @imﬁéb, professor
in the ucli%g@'@t&nislﬁﬁ, wrls, recently seid in s lécture
here, for the chuotic Qdﬂﬁiti@ﬁ of the c@@nﬁry was such

thet 21l existing &&anaﬁ ﬁs wer@ noceasarily sbrogeted,

Fronce was plun nged in%a tnb'%wat wAr 80 zuiakiy that the
writers like all the other &bléub@ﬁi&ﬁ men, Dad no time
to think of aﬂyth%ng for me ny mwahha, axcepb hvw they
could help thedr @@ﬁntrygl» The entive nation was so

Thouleversée® that 11%@ratur@,>@ en it was possidble at 8ll,
did not sppesr in the forms ﬁ&icb wore thought traditionsl.
Bernard Fey also gives expression to this thought thust
"Dans le bouleversement universel des conditions et des
sensibilités, tous les vocsbles £isient vidée de leur

gonteny. fn wiliew de 1'immense ”r@@ﬁﬁ-d@ﬁ paenons, des

eris Q’&ﬁﬁh&a&l%ﬁmm et de hnin@, un &trsnge silenoce
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régnait" (1),  When we take such phenomens into conslde-
ration, we sve forced to sdmit that Genevoix's simple |
recitsle of wer impressions sre sulitebly constructed.

The %&mﬂ‘ﬁheﬁ@mﬁﬁaﬂ GX@rt@ﬁ its infiﬁ@a@m'én the

etyle of wer writers snd made the vesk of e *xprﬂssing

thelr f@@liﬂga . maaﬁ m@r@-élifi@&lt ane, In examining

Genevoix's style in the war books we find it to be strong,
wffective, snd colored by the actions and scenes of war.

‘He writes thus of the bettle of the lierne when his detsch-

ment ié comuencing to advence¥ "Hous cemmanganﬁ )
p?@gf@@ﬁﬁ?: 43 mﬁréﬁ@, vreiment dtune fagon sdmirable,
avee le mlpe régularité, i&*m%m%_ﬁisaﬁa@‘qa' au champ de
RARGEUVTEs. 5t peu 5 p@a,man%s en mol une &iiégr@ase gui
mtenlbve Y maimm m@.”{m) |

This is one of the plotures he giv&s of the midet af

the battle. %@%u the short awntensea snd the @rbphia

verbs iﬁ the pas &&g@z ”ﬁamﬁ@ Je redescends, un &lf lﬁm@ut
dtobus m'entre dans 1’@rﬁllta; il tombe vers la 8bme
(cwhmahwﬁ@nt) dont ls ligne se rompt un wsurt ESpece,
vin@u mbtres, yais 8¢ YENOUS DresjuUe &aﬁﬁitatg_ Un autre
sif?lamﬁnt; un autra, un sutres o'est le bombardement.
“out ﬁ@g&iﬁ%@i& dans nos lignua.”{ﬁ)

In such pessuges z@ the f@lLa%iag, whiah glve u@naveix'a

finel impressions of thet day, the besuby of nstuze snd

the horrors of war walk hand in hond.,  Hers one msy

1 MPonorsms de ls Littérature Contemporaine® by Bernard
Ei y, E&r{fi’, E’Fl‘iv’;ig &’ Q 160, ' ) v -
2 "Sous Verdun" p.29

,,,,,

% "Sous \?@1"&&?‘“’ pedd




o e o ‘l’ 
- truthfully sey his style hss distinction.  "Je marche,
jé‘marehﬁ, épuisé meintensnt et trébuchent. J@.b@ia,
dtupe laﬂgue gorgée, un peu a'a il reﬁ%@@ au fond de mon

:bldan.l Je n'ﬁm rien mafﬂ" a uls ig vaiiie.

uend naus *rrivsn&
rouehit % La bexga, et go an&aﬁe‘meﬁteﬁt %.B@ifa;“

'auuxoawls vers i*e@a bQurb@ ICRE AV lapmnt comma dcs cﬂlens.

"Il doit Bbre Sﬂmt heur.g," le @@1@11 decxlna dang -
 mg»xay0nnemenL,d*ar‘f&&v@;:‘f&@'@iél,‘sax nes t@tes, est
dtane émeféﬁﬂe transparente eﬁvgﬁle,’ La terre devient
noire, les couleurs s'ételgnent, Nous q&iﬁt@né_ﬁemmaknég
clest la nuit, Des mmbies'ae trainerds, en 1§ngaes

thémrieﬁ‘“(lﬁr

Genevoix's description of the soldidr's breskfast
on & moraning when th@y were not on the firing-line is also

ene to be remembered.

"Sous les grands srbres, en arri%r@-ﬁd'glﬁﬁgaﬁ, une

x

subre compagnie du uatvilién-ﬂaus & remplacés eux sbords
de le r@atag" Metinée ?féﬁe’@ el 1iﬁpiﬁﬁﬁ Des ﬁhants;
des dclats de Vﬁik, des rirMM.x Lés\eui&t@ts B smnt
installéﬁ'préé de nous, & Ia:limi%re; ils prépaﬁent la.
soupe on 'aii“  bu taur d@ ehxque f@y@r, des nmmmes @ssiﬁ,
s*twﬁti &t gf&V%E, tendeﬁt l& il amte des tranahes de
boule. Qu*xis ont @iqué@s au baut dtune branchette.ﬂ'

?hen f@iimws & most d@lighiful exposition on th@ joy

tﬁa‘éaidiers feel at having*teaat for‘aﬁakﬁast, And next

1" "Sous Verdun", p.45.
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-iFim
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t ‘ﬂﬁh@r shows ug this plotures
' ,ﬁ&ﬁ»gus avalé, nous nous sommes ussis, Porchon i

® dos sontre le 437

mmﬂgzﬁﬁ pied dtun plat

iéa&&, 1@& fesses entre duyx rocines moussues qui font

faumma les brés atun fauteiil. MNous svons coupé une

£rosse br&n@;@‘ﬁ@ méfiaiﬁr, &1 nous esgayons ﬁw fa&i quer.

une gip@*ﬂ{13'

The sbove sre exsmples of the direct, concise style

‘of Genevelx's wor ﬁ&&kw amﬁ @f Mi& @kii* in the &&dbfi@b&@ﬁ

of nature.  His n,«; ié wp” fi?n&@ o the rfrﬁaﬁxaﬁ of
parte of & cump ‘iéﬁ, ten the chapters vegin wi i the
first Eﬁ?ﬁﬁkﬁ of dawn'&ﬁ@-@nﬁ witw the slose of & dey, of

& battle, or of 2 wilitary perind. The g&rﬁ@rayh@*\iika

- tha ﬁﬁﬁi@g@@ﬂ,j&x@ g&a@ya@ly &harﬁt

ﬁer does Yenevoix disdein ﬁaing uﬁ vooabylary distinotive

te w&r; the Mear araotM. fhﬁ%, e fiﬁ@ hia syesking

4

0f coffee as Mjush, of o field a8 o "pstelia®, of &
osndle aa %la camoufle®, T@@vcgﬁk@ st the Wﬁ;:fwﬁﬂ@ he
@xplﬁi@s émﬂnat be giwgn %h&i% ﬂﬁﬁ@l‘%it%@,'ﬁﬁt 816
 %13@5 ”@aimt@ﬁﬁﬂ ﬁ@t taas sre "patates®, & mud hill or
'baurﬁaufiar@ de bows! bk@y osll "un piton®, the piece
of mest which with brosd &gajagffﬁa\i&,%ﬂ@ir ususl meal,

is Mun morcesu de barbaque®,

In eonaidering %h@'gfglihiwﬁ of &@Eﬁ?ﬁix' ﬁhﬁagﬁt

we find thet 1t is b@ﬁh‘ﬁzﬁw&ﬁ@é and vigorous. Love af

@@untry, one of the nobleat senbiments of m&m;iﬁa,

1 "oous Verdun®, p.188.-
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pernestes his work.  fven vhen he desoribcs seenes of
‘horrer, he does so to show what terrible things the
~seldiere endured for purely. ﬁitr&%@ 4 @ﬁtiwwﬁﬂ In thie

¥espeet Genevelx 18 en ideslist. The m@ﬁy ﬁ&l?iﬁ af wit

i

.wnﬁ humor &rw liﬁﬁ%fﬂ@ 2 ense in gain%¢‘ Wiey sre the
g@ﬁﬁr@ﬁa effort of the soldiers te help one unother Keep
&@ courage by moking light of their h&yﬁéhips; '5Tﬁ@y are,
:‘ﬁ@rQQVﬁrg bright interludes F@ﬂ@ﬂﬁkwy to relieve the
grimness of tbis traugedy. m%ﬁ tone of tmu & pooks never
loses 1ts dignity and elevetion. | |

Rend %ﬁﬁhi%ﬂa sells "Les Bparge ﬁﬁ’ @h&v1&$t‘Qf
Genevolx's réoits de guerreY, s "ii@r% de ecouragel. The
same %@iﬁg may b%»&ﬁiﬁ of esch of these vooks., ?ﬁ&‘&uth@rlﬂ
aotions end those of his companions ure couTsgeous to =
high degree. ALtk &ugh the &fiﬁi@fﬁ'ﬂr& &t Ll&ﬂa very
ma@h‘&ffﬁiﬁ; tﬁ&y seldomly fail o meb Q@ﬁ?&§@@ﬁ$¢Yt
alities in the

.The @fﬁié@ra-ﬁfﬁéﬂ dlaplay reslly %@wﬁia_ﬁv
wiﬁﬁt @f reverses. In his prefece to MBous V&E«ﬂﬂﬁ, Lrnest
Laviam@ @%ntiaua one haaaﬁiug BOShe tﬁﬁt &@n@v in deseri bes.
In tﬁia cass, the colonel end the commender of the fivst
 Bebtelion huve been wounded during & bettle in which the
@@@mﬁmﬁﬁma of the second &@&.ﬁhifﬁ battalione have been |
'kili@d, A 'axgrﬂawimn v@l&nt&izu des. vissges, % la
Béfdniﬁ@ des regards, je aumﬂr@naa que nous &ﬁmﬁ@ﬂ tous
pr@ts’ﬁﬁx Eoreuves futures......Il semble que nous Nous
&%ﬁ?@ﬂﬂ‘lﬁﬁvmﬂﬁ a@ntxﬁ les sutres, fiers vrsiment par le

fai aﬁ@muﬁw and v*@r@ﬁ'ﬁﬁaa. Une grlos nous posedde gui




“' 1= @

nous exalte et qui nous srme."(1)

'.¢amﬁ@ books sre essentigl oLy vivarﬂ&s in thmaght.
iﬁ@&ié& the graphle sxpression of coursge &nﬁ'gﬁmx%ﬁéahip
in danger, « high truthfulaness marks them all. Genevolx
does not hesitats te spesk of the just aauﬁés_f%r complaint
which he had noted. For exsmple, im "Nuits de Guerre",
which recounts the cumpulgn of ﬁat&ﬁﬁr i@ié, when the men's
n@hzﬁn Wb suffering from bha hexrd 1ife ané th@ glomeor of
the war had faded, Lieytbenant @%B@V@iﬁ was very sngry that
uen sulfering from various ellments sn@ﬁlé.&il receive the

seme trestment. Genevolx, the wyiter, does not hesitate
to express his dlssetisfection in the neme of truth. In
the ssme mﬁuf@g®®ﬁ$ menner ss he l@dAhiﬂ &@Zﬁi%rﬁ into
betile, he criticises those he considers guilty of neglect
in this metter. CGenevolx slso gives his o inion of some
of the superior officers of his seotion, who at times,
treated the lower officers end the soldiers &s inanimate
purts of the wer mschine, In my &@timati@n he shows
ﬁim%alf ﬂiﬂaér@ snd vizile in expressing his real Lc@lings
in such matters. Vigor, culckness snd certainty are
imperative guslities of sn officerts thought. Oenevolix's
war writings show that these gqualitiss of the fighﬁ@r have
besn bLransfered tw the equipsent of the wrd Her.

| I hope te kave shown by ihese fa@@é ﬁﬁﬁ;il‘a rations
bbhﬂt Genevolx'e Mreolts de guerzeh axpe @brwwd by the

negessary qualitles of good style - distinciive snd

i Prefusce to BSous Verdun®, p.eb.
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charscteristie dletion - that they are suitsbly ﬁﬁ'ﬂﬂ:ﬁ%m&tv&d.
“even though pot secording te tradi ditional S%ﬁaﬁ&?ﬁgé and that
%ﬂazr @ﬁaﬁgat iz elevabed snd vigorous,
. : Hﬁt@f&i%? resched iz thab these books
) o iiteratu re. ’
. The books writlen in Frapce aboudd the war 1914-1918
Compafison sre far too ﬁum&xaﬁa o copsider ip this stedy, but 1t
with  is worth while, I feel, to compere 5 few outstanding ones
some  with the wer novele Gf’ﬁ@ﬁ@Vﬂiﬁés"ﬂﬁ% which 18 conceded

other - 'tﬁ b @mza& the best s "La Vie des Mortyrat {i) by bv

war Seorges Luhewel, & surgeon who worked in both the fisld

books hospitals and in the bsse hospitels.  Dr. Duhawel glves
p;ﬂturwa of the temporsry shelters %ﬁéf@ the wost
saricusly wounded wers glven relief, into ohBtespx end
churohes a&a?@ro?ac@ with the woupded %%@mg& in Aftmr
@ battle, =nd inte the base hﬂa; n“1 where the couragecus
suﬁf@*zn of wany ended in & 1i ge in& dosth.  Hiz boock
is %imiiﬁr o h@m&v&xx‘ﬂ in thet it rmc&4ﬁ realistically
thm'swffaring and herodisn hm Wiﬁﬂ@ﬁﬁ@éy It differs
from Genevolx'e books in @@rt ing the effeote of the

waY only en the wounded, M?.'D&§3m®1 unites with bis

reslien, some messurs of idealigtie philosophy, for he
- noted s in many cases the morsl hwﬂsuy that W&é’@&?%&@?@d

N N T T TR ] .
by intenss suflexring.
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e Fou¥, Henpl Berbusse, fi&mm&ri@ﬁ,.i@lﬁ, Paris.

rbyret by Dr. Georges Luhamel,
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srtainly appears tc be an accurate

o
e

Journal af & war aqued 23 its sub»titiefindieatﬁsf:bﬁi=f
it is too natﬁraliﬁhia to give & true plctu e of war

It Qvﬁﬁa&ﬁs nene @f the relief in numaur or gmlety

recesgary to mﬂmv%e sndu*e mj%cemfcrt 1or & long yexmad.

Even the chapter on "La Lermiﬁsinn“ is G@D“@&Slﬁgn‘

Genevoix racuuﬂué foaring@ which are just as k&eﬁ, put
his reoitsel is iﬁt@rspﬁgs@d with occasional bits of
Tentralnh, whigh-are}aépeaial y needed by the Fren 341 39ul.

- Next, we msy canaid@f a war book which is not at all
serious, "Gaspard® (1) by René Benjemin. In this recital
of the adventures of = French p@ilu, M. Bengamin sbreugthu-;
ned his compatriots to eontinume the fight by reviving their
G?llie numor.  His hero amused thousands of the French by
hie wit and never-failing good nature. Bendamin' purpe
in writing this bock was far dlfferent from that of en&vcix.
The stery does not impress one as a true scc cunt of the ‘
experiences of sny one person, but in its fxela,it is as
imoortant && the more Qerlﬂuo war literature.

¥ineally, we note "Les Croix de Bols™ (2) by Boland
Dorgelbg.  This wer novel aprroaches the nesrest to
Gensyoizx'e of any of those mentioned, In hie simple,

reglistic style Dorgelds traces here some @f the scenes

vhich ifapressed him mest strongly while he was ab the
front. = He the depression; th

exaltation, and the courage of officers spd soldiers

1 "Guspardt, ¥ René Benjsmin, 1916, Brenteno, &ew York.
2 MLes Croix de Bois", Eolénd Dorg gelds, 19i9 Albin

liichel, Paris.
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witﬁ@un bLadiﬂ? anyone Tow th@ feulve o

the Syrﬁéﬁ of @xtraaxuln BTY cirouwnstences., fhes Croix

de Bola® difﬁ%ra from G@ﬂevaixfa wor steries in

o
Pt
foud
@
&
i

o

the interpretation ol & {ew a¢gﬁliluwﬁ 5cenes, wisrexs

Genevolxts books ‘recount the experiences of a miﬁmr
officer from day 1o day. Like Genevolz, M. Dorgelds

felt himsell too close tw,the scene of sotion to att@mptl

to gemeralize in eny manner the effect this war«lil

have upen those engaged in it.

Let us tarn ncw to the infl u@nua whlam &@navaiz'&
war ﬁ@V%Lﬁ have had upon contemporsry thought. Very

ittle material is here ﬁvailabla on nh@ gwbjact. e

et

may be certaln, n@wever, irem the rail&biilty &J the

«f@ﬁuh eV1tics who huve &p@rove@ of tnem trst'hhwge

.\b@oks were read and favarably aenai&ereﬁ @y ;1bwrarf

France. wne reviews publlahed in the»newsyﬁgars Bla
Liberté® and " ’;nbranaigeant" indicate that they

received & werm reception from the general @&blié in

~ Frences,  The London H8pectator” (1) eaﬁmmntad on the

fai n&ﬁi u?&ﬁ%lﬁbi@ﬁ Gf "Sous Verdun" whieh H. mrah&me

ichards has given in his "iNeath Verdun'.  Americen

critiecs have also given it a h@re of theix atfentian(ﬁ)
ﬁltnO“gh Ganevo¢x*s bos Rﬁ are apps rpntly not widely known

in Aperics, wherever they are xe&d they are recognirzed

2y

as giving true pictures of the war 1914-1918.

o

L eEp cmf,i,m.,w&, fen. 27, 1617, '
2 Hew York ¥ amas, &@bx.é, 1e17. B@at@ﬁ Transcrxpt,

?ebr‘- 14, 1917, A.L.A. Booklist, ipril 1917.



® ~15- ®

-

Phen Mourice uwn@vaix was relessed ff@m th§,@raﬁﬁg¢‘

vernity Coms gslon &b the end of tu& wal, he

bim buma &t ﬁﬁ%@%%@ﬁ@ﬁf&@mwﬁﬁﬁwy@iw@,-’ Here

QS
reliefl fron

P N 7
ol war snd hers he com

o

a‘ais%&&y disoussed. x@“ﬁ*=f~f“'

‘ "f.W@r, Ge @v&iz determined

»tbé,ﬁiah@afﬁ@ming Liwes e

Lo camyi@éﬁ‘@ﬁ@fﬁ rmv@lm.llfin the .m@@nﬁim@, w@ﬁ&éﬂlx gave
nis abiention to %ﬁ@ Lolre region, iﬂ:ﬁﬁ@,ﬁui@z'wg whioh
he wes secking sclace and the coursge %@Aéaﬁﬁimﬁﬁfiifei

He studlied the ouswoms of the fiﬁﬂiﬁg pe @pl@ who live in

}«A]"

Lie BEes along the greut riv%x*' He f@uﬂg‘%ﬁat,

belng the wesns of their aliﬁwaﬁg the Loire
river was Lo thex o ;@f&@ﬁmg@ who treated hﬁ@m @@li or
i1l secording to iuu mﬁ@ﬁs* In 1%&%, @@m&v&iﬁ,@ub&ishad

ﬁwmi des Batohes ﬁ’*ﬁ&%t&inh imyl mi these fishe: rfolk.

He vmuiﬁ ted 1t to the Lolre river, for har hed come to

have & persenal i*&l ﬁg,xﬁf the &wlra &8 one who ha&

reoelvad hin “n kis ﬁ%ﬁm,an& had ﬂ&ﬁ& ﬁlﬁ f@wl tﬁm% here

Wi ﬁﬁ@ﬁlyﬁmq

Letlon ¢f #iduidss Henches", Gepevolx

books and worked

. Ps - . A g . e s - ﬂ_v" e v Hie,
bt them Lo 8 &mﬁﬁﬁﬁﬁfﬁi‘ﬁ@ﬁﬂim&iﬁm@v Then,

etazalng to the slums of London, he

T4 Lo the Lo ir@ snd found in

”E&@@l&@@“ (publ.1988),
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@tﬁry @f the natives of the Sglogne. di@%riat, *mawt af

%h@m CAYE po w@h@rs in & kind of @@%iulﬁﬁitim@ﬁﬁ woy" (1),

was the result of &%V&rWL mmntﬁ& Ey@ﬁt &ﬁ@ﬁﬁ %he ‘people

of thﬁt %action of tﬂu LJlre r@gi@ﬂ. Thua 1t wWaE than

‘ “ﬁwmi f;ww F&uah-@a“ and ﬂﬁa@h ‘t bbawmix’a tm rwmn&l

navaia were @rztt@n, us tﬁ& author's resction wg%inat the

war theme mf his @t&mr baok& and in mrd@r to express his

love for the Loire r@giun‘(d)

Erﬁh of th@u@ novels was wf@mptly-r@aagnizﬁé'mﬁ &

viork of ai&tiﬂativ@.m@xibp "Hénd nw - Hauches", cszlled

"le besu roman de la Loire" (3) by Henéd ieublanc, was

wwarded the Prix Elwwwmtn&l. "Raboliot" recelved the

'%ri; @na@u%&, an awsrd made by ten m&mb@zﬂ of the
”& ncaurt hawd&my Anﬂ "&wutined for s yaun% ind aeawar&tiv&Xy

&nxmmwn %ritnr."

Th@ New Yar& Timaﬁ or becenber %7, 19%3, made this

eomnents "The m@ﬁb coveted literary honor in Franee was

conferred %mﬁﬁ@y uﬁén'%aufié@ ﬁ@n&vmim, whose novel
tRuboliot! was chﬂ cn fmr “the award of thm annuel prize
by the U@nu@art %hud®my.

In the “Living Age" of Februery 18, 1926, we find
this awerd mgﬁimuméﬂtion@dg "Rubeliot", the writer in
this review &@&5, i& W aﬁf@fﬁl and studious piece of

reglonel fi@tisn, its setting lald on the edge of the

&mim@, where the suthor is thoroughly st home, being

“hivimg ég@” %wbr¢lﬁ, ?Qr@;
vide Prefece of "Rémi d

Yhevae Frengalse do zr&gu@"

Hemchest,

LR D3 B




mparison

with

® . o

hiﬁs@lf & native of Chét@&umeuﬁ neay @rlmaﬁs " His

livlng ENONE th@ people of the uai@ﬁna 1auric% is spoken

of as being in the trus w@ﬁ@@ﬁr% style.

Several @f the Pz @ﬂch maga@in*a commented f%?@f@bly
on the prizea which G@vcvo%xfs books received, Among

them is the "annsles ?@li 1ques et Littére a 1} | In

1922 the "n@VG? de Faris”, & lltarary magazxne of a vary

high stonderd, wwblisﬁﬁi."ﬁami des h&anhas”

‘Buch a favarbble rec@pti@n &h@ws that tne early

’rrealati@ns @f Genevoix's growth ss =z novelist are being

fulfilled.

Tne pasharal or T@gi@ﬁal novel has existed in Frence
in some f@rm since Honoré arUrfé. rﬁgrdfﬂrfe}deéi§atad
his "Astrée" @a the river Lignon, Qen@vaix offers his as

a tribute to the Loire. The writing of reglonal novels

Vdoe@ not c@nstibute & dupartur@ fram literary traditions.

Already in oyr own twentiebh cwntury, Hen@ Baain, Henri

~ Bordesux, Alphonse de *hwtcaubriant and ﬁ@h$rs have woven

the 1life of some part of Er nce iﬁh@ their novels. It

&

would p@rh&ys‘b@,int@resting to eamp@r@ Genevoix's work

in this ”ielf}wiﬁh that of such r&eagniz@ﬁ‘ariist as

the lest nemed, M. de Chetesubrisnt.

_ "La Br¢ex®ﬁ my 41&hgnﬁﬁ de “hat@&ﬂbrlanu (paal 1@23)
is the stery of some of the inh@@ibmﬂta ligiag'iﬁ the
@ﬁutl@n of Frence bearing this n&m&. This &@@ti@ﬁ"is 8

saries @1 c@mxunwtiea wltu&t@d on Sﬁ&ll islends near the

1 ,ﬁhg?rix G@.ma&:}urtﬁ :m Wiphales '%Liti@d@s et ﬁitté-

- Teires", lec.27; 1925.



La Brisre"
by

ateaubriant

‘in psycholog

city @ffﬁayanf Tﬁ&,ahtaghm@mt of the gﬁ@pi@fta their

}"paya“ is typified by thmt @i Chatﬂaubxiant's Qhwf&ﬂbgr’

Aenstln, who h&s euvsed hx aon ‘because h@ mwrrleu a
ma&uan fﬁam & alstanb vi7lmga.  "La Briére?uhaﬁ iﬁr iﬁa"
nhwm@ nhia 1nheritea @evatlan Lo the nativé s@iﬁ,'ﬁhieh

is also the kejnets of hhémi des Hauc hé&“;:: The lenguage

used iniit is v@ry frequam@ly*thg gimple, exprés@ive

langusge of the "gens éﬁTQaysﬂ-&s is that employed in

“Hémi des Ea&@hesﬁ.v The re ma re flected in b@tﬁ bg@k&

gh@ same dlbtfﬂ&t ai m&ehin@ry and & &iﬁil X iava @x

gaining o 0La*a i;vellhmoa 1n tn@ pIiMLtiV@ p&rsuits of
ﬁﬁﬂylﬂg»&nd lﬂsnlng. ' Ehe har@ ol each novel is a »Lrtng,

uns Oyhiatig ted man of ﬂafxaw visi@n but of g@ﬂﬁfo&& waul.

hat uw¢i&nt is & more &kilful psychol@glsﬁ than G@nevaix.

C{}

in %i story, we i;n&v&oustln Df&&@&ﬁlﬁg under the un-

'm@ﬁﬂ@imuarinflu@nea of his dasughter,  Gepevoix's Lémi,

Qﬁ»th& @thar'haBé,‘is a»mﬁn go attached o ih@‘haife that

he deserts nis wife end chiid
&ﬂn51ear de ghate ubrlant saaw hl& Su@s?i@r ability

‘3ewl &nalysis 0y satisfzctorily saiving &

,uure somplex urab*bm than &han in ﬂném¢ aes nauones“ dnd

by bﬁy intbrpm@tin5 the ia ngs of a large graup cf

@&@p&@i_ Genevolx scems t@,mu,&navermaeiess, tg_ba

,ﬁﬁvﬁlo@ing»in the s=me dii&a%ien &8 h&bea&bri&nt.'
If”wa compare ”Rﬁb@liﬂt" (3926) with "La Briére“
we find thgt‘h@re‘@@navaﬁx;shaws:m@r@ maﬁ&rityg . Wkil@

"Hebollot" dees not mgke ﬁhe same appe&l to me, I feel

’it is more nearly on a level with "La Bridre", The




Qualities
of
these

Novels;

s&mi«legitim&te manner by which E&b@liat mokes a Xiving

in this sba&y b@comes thb means by wuloh h& eﬂemies work

‘th®1¢ Jjealousy &gaiﬂ 37 him! i The ﬁ&iina&t&@n of charaéter

in this book does not, qual th&t ia,ﬁba‘Briére“~ but 4t
pﬁraachés it. In some futare novel by Gwn%Vﬁlx, we may
expect him to reach Ch t uerianb'ﬁ level. |

Like his war beoks, Geﬂavalx'a xr¢¢em&1 novels deserve
& place smong the best c&ntumporary Frencb novels. They
ﬁossess,&rtlstic cons tructiar, ﬁ?ﬂce, purity ‘and beauty
of style, and are marked by el@Vation end besuty of esmtent.

in 3Eémi ﬁeé‘ﬁ&uch@s", for example, we find many
passages of besutiful descriptiom. Note the charm in this
Eubtle‘com@ariSQn of RKémi and the Loire river(1): "Alors
Rémi posa sa g%ulw contre un mrble, & boite b poissons
prds de la gsule, et s*aasit, les mains croisées sur 568
g@nsax;v. Il;inolina Sﬁﬁ menton vers ses m&inﬁ, et demeura.
imm@bile, r@gxrdant 1w Lcmr@ S tr vers les br&ﬁéhes;

"Il avait un viﬁage'tfés géum@, presgue @nfmﬁtin
encore malgré se grosse ﬁ@ustache bl@nd@y un visege hflé

de coureur de gﬁb?@&, av&c, pr@a ﬁ@ﬁ‘nﬂrlﬂeﬁ, ﬂualques

‘taches de son tavelent log 3@“@3' - Ses yeux larges ouverts,

dfun bleu plle @t=m@uillé; aveient laxtrans@ar@née et
le douceur des esux @répugeﬁiair@a@ Il regardiit la
L@ife,‘ Le beautd du jegr fimis@&at rémuaitfgén dtre
a'une grande émotion vague. | |

"Crétait un soir d'sctobre m&gniiiqﬂ@ et tranquille,

Quelques‘branoh@&v&Qf@uiii@@ﬁ & demi, les a@ux‘b@rge$ tout

1 ®hémi des Heuches", p.1l.



- "Il quittbrent ls matso

couverte de tulle 28, o0

" de suite lo vinta iﬁ@&, %% La »air% wﬁ”@%, ﬂ% le siel, #1

nfy svelt rien que aela § Crien qu 3 le ciel st les csux

AN

dtambre vert qaﬁ ea{méiai@mt g counchant mauve st gris.
Un esime iﬁfiﬁi &%é@@ﬁﬁ&iﬁaﬁar’lﬁ mopde, La brise ne
Ceouffle At m?ua. Lismple rividvre coulsit ssns un frisson,

- Beng une moire.W

In ;ﬁw'fmizawimv passage, we hav& s vivi@ é@@*fﬁmtian

of the water thet s g?&uﬂmlly ﬁuxﬁiﬁg into ice {i)

n et Q@&Gﬁﬂdﬁf@ﬁﬂ BY 5@&1, '5&&2

. Loire'.  Elle roulalt des @aﬁ%?d*ua

vert livide, que le gel ﬁﬁgawxagasﬁit % deml., De temps

en temps un smas de glace poreuse; de ls miue teinte que

les esux, monteit du fend opmue une boude légbre, st
efétaleit & ls surface d&ﬂﬁ\ﬁﬁ-@f&ﬁillﬁ@%ﬁt de bulles

ageient de lente glagons,

i""f

dieir. Le long ﬁ@a rives p
@%iﬂu dfun bourrelet ngwémuxg éﬁlﬁﬁi%%&ﬁtq Iis
r&=1cﬁﬁnt les pi Pf?ﬁ de ;?%ﬁxa@hém@ﬂt,‘@v@g-ﬁa»%x&it ﬁ9
soie lourds quton $ ole sey ot le nlpe ﬁrﬁi%'&*@ﬁﬁﬁnﬂ&it

iorsqe'ila se joi Lgnalent deux b deux, tournsient ltun

contre L'autrs, un instant, comne des meules, pour

plentdt se dlsjoindre ot recommencer leur lente des @ﬁt@.

‘In "Eebolict" Gepevoix desoribes as follows the

homs of the hero a2 he &%@8 it oon his’r@%&rn &t ﬁiﬁht,(z)

¥XE srrivait b sa maiaa%, une ﬁ@%i%@ mwi@mn publi@@

& de b@i@,‘

1%, une &n@iwnaa demeure de briqwa& b opa

L nten est plus gﬂ%r@ en

1 "h&ni des. Rrh&hea“ g@.w@—ﬁ7.
2 "R @}i@%“, BPe maﬂﬁﬁﬁ




 Belogne.  La lune brillait cssez déj% pour guton plt
distinguer, dsas ls %i&@@h%ﬂ? aes lits de mortier, les
%xaﬁabﬁﬁ ﬁ&ﬂ mrégww@ superpoades, leurs ha@h@st en

4*@@@&&1 dont les puances évoiuadent souplement, d'um

{;

_?@ﬂ@'%%ﬂﬁ@% wt”eh&xnﬁi b dee vougess vifs de coquelicote,

% deg ;wu%@rwa madnuwai@a, pleutdes ﬁ!@marﬁg : ﬂah@lﬁgt
@@ﬂ@%&a&& porte;  elle rég;*%a, imr&w@ a8 very roUs "

| &Qt@m,’hﬁ g&#wa the mgxeﬁwi@na ﬁ b@gi@% felt as

he wolked @hfﬁmgﬁit%é'wawﬁa at night:  MDes ﬂ@l?@ snoiennes
‘nlaveient laizad 1% gue de b@&ﬁﬁ'&rbxéa-@ag@aé%; sritre
lesqusls jousit 1a lumidrs et flﬁ%t%i@*an sty 1ibre, baigné
ﬁ’&xﬂméﬂm:  Raboliot &ﬁgﬁréit les odeurs de ls nult,
'éﬁii@a'@wg @@asﬁﬁa ?%E%@&,_%ﬁl&%ﬁ‘@aﬁ sssences Légbres que
&ifﬁaa&i@}l& sbve, et eslle des fenilles tombles qui |
imut asdent Ivhamae grasy et 11 sgﬁﬁ@it,@mﬁﬁﬁr-auaai,
l?@ﬁ@ur des @ﬁ@m@igxﬁmg soulevant da che f@ﬁ‘}la'ﬁﬁﬁﬂﬁ%é

des @i@ﬂili*‘ “', These passages siow Genevolx's powers

of observation of even the most mAnmte lstails of nature,

nis disilnotive wosabulary, his imegine ﬁive treatment, in
- shert, the fine pootie gualities of niws styls,

Verlow pasanges might slso be quotsd frow these

novels %o ilgu*@wu%@ Gensvoixts sxill in @ﬁ&r&m%@x

ﬁ@ziﬂwaiimn. In “haboliot?® & QW@&&lA?? %ﬁﬁ?@ &re

sentences af vivid ﬂﬁwr&&tﬁfié$ﬁiﬁﬁu hri@*ng of %h&

s watching %h&,ﬁ@n %%iﬂg in fish,

&@navaig @fag ¢ Il ope @it 5 un &ﬁu, mals &es wELInS

s 1

) ¥ . '\.‘!



|
|

|

1fluence
on

Modern

hought

- of

o -22- @

se crispdrenty leurs bouts pointus sux ongles aurs

stenfonchrent dene un venire Qf““&ég

néme froideur eruelle, il Creva 1esvgsiséaﬁ§.éﬁia€ait
&Fpﬁxt§&=Tﬂﬂ£m@£i&rg’ éﬁ enﬁémﬂaﬁt chague fels un sigre
et léger claguement, celui de 1s poche nat&t&ii@ qul
éalatéit gous la pression.m |

I feel that a novelist who has expreésad_tha spirit

£

the region he treabes with such peetiec truth and'akill

@8 is shown in the sbove passages may be called a regional

novelist éf power.

In his "Panorama de la 1ittér¢ture centamporaine"<
?nblmshgd‘ln 1928, Bernard Fey, a 1iterary critic who is
interssted in French 1itsratg?@ espeeially aé seen by

forelgners, does not speek of Genevoix's,ﬁ0vels as heving

‘any coneiderable influence on Fremch thought. 0f course,

#Haboliot” whievh was published ir the seme year, ‘had not
yet had time to make much impres @3@& up@n the french mind.

It w11 be inL rwat*np to note futara comments on it by

Cobher suthors. B Hémi aaa-hauohesh,h&s neveritheless been

nopular with the older gene;&tl@n a8 s shown by the [ect

thet the "Revue de Parish pgbigsheé it complete. = DBecause

of their common interest in the wer snd their common youte

ful poimt of vi@w'th@&%_navais-af'ﬁﬁn@v5ix will naturally

sppesl to the younger gurwz ation, who have broken away

Irom the ”P‘bﬁ%inung infivences of theiw eL&ers.(¢/

1 1 hmve nob vesh able to detersine tﬂb influvence of

evoix's regional novels on the thwught of auﬂar Laropean
ntries.  In dmerlos, the indlcation is thsi few of our

people have read them. Neither of them, &s so f@r I can



® = @

flnd have been tr@nslat@d int@ Fnai;sh.
OOC&ﬁlQn al notices f zn@m in tae iiters
but *ney have not sttty ted any widespread

ry e

There sre
:hi..r\% N’ hi ’
intarest.




Life

redining

OIEHRE HANP

In his"Histoire de ls littdrsture é@ﬁtﬁmp@rainw“

ﬁ&%% &@iam azys nh&t & warles Péguy's “b@&iﬁrﬁ ﬁa ls

gt ﬁz@iﬁﬁ” "hed the honor of revealing to the g&blia'(ié

swoh mon @& @&;@vy,'ﬂ@@i%ﬁﬁ,‘aa&réag end Plerre Hemp.

Lalou alse ststes that these ®Cshiers" were one of the

centers of French thought from 1800-1815.  Since that time

“the publie for which Pierre Hemp ww&ﬁ@@ hes grown until

the 1 nb}iﬂ&mi@n of nis "G &ﬁ%” in @ngﬁiah by an &m@rme%n

house w@@&gh%'xmfth in 1@%i.v@r§ varmbla aamm@nta fram

Celx of %%@‘3& sding Amerioan @&fiﬂﬁib% ﬁ;

In hls iif@ &n@ in his attlﬁuﬁw m@wm&n van. .y Flerre

ﬁgmp is fax fzam i@ llowing the %1&&3%10&@ aa’ﬂi@.f@@@rmnﬁ@r&

_ *ﬁ 1izﬁéxﬁtﬁr@1 He holds & giwve mm&mg &h@m, wa% hy his
}&wn wﬁ&ﬁ he is not. one of th@&a %h@ mrltw f@r th@ stke of

*%rm slone. 5ame c@ll him an “mzfgiﬁ&l” - He m&at*aﬂ all

secsunts be oon arvd &mmmw %ﬂﬂ%ﬁ ﬁrm @wy t& do gm@d in

Cthe world. He &&m ele zw@@gﬁiﬁian thh for mim writingd

and for his xﬁaaa,. v
The bisgr@ghf of Pi@rrﬁ ﬁ&ﬂg f%w@mhl%@ mOreE %h&%'ﬁf

& %M&ﬁ@ﬁ&f@l'ﬁM@Xi@&ﬂ thay %ﬁﬁm,@i & ?rmgmx %?&t@r;

Born in 1878, he spent %i@ ez fﬁy yeara a5 &3%&@@&&%‘%@'\

8 ga%try»@@@k, first in ?wxﬁai then in ﬁmgi&ﬂﬁ,'im Spain,

1 ﬂﬂi“&&irﬁ de 1@ ﬁiﬁﬁér sture ﬁ;ﬁt@mﬁ@r&iﬁ%" ﬂ@ﬂé
}A&s‘&ﬁ g‘ftﬁ:}ﬁﬁt



® g ®

&n&‘fﬁn@zly in Eﬁgi&nd agalng This very ter &l
a@@ﬁpgti@n d¢id not, ﬁ@wﬁvar,'psﬁvanb bhiw Irom 'resding
svidly in cheap ooples of Viotor Hugo by the light of a
base ant-wzmaew'(i} Wien he wes in Englsrd, sn old French
professor wished to teach him Latin. - It does not ﬁ§§e§£
that he did aa; but the boy's desire for kne i@ﬁgs ovidently
‘ iﬁér@@&@ﬁ,‘fsr he returned to Paris st the aga’@f‘iwentynﬁix
tto lsern everything'. Having rend of & 'universitd @@3&1&&1‘&’
in ?ﬁxi@, hs.gav%.ug his wark and lived on his sevings =8 leng
a8 bhayllﬁ@teﬁ‘ | | |

%hen his money was gone, Hamp returned te industry.
He entersd the rellrvoad system of Northern France, where in
gevan y&&ré'ﬁ@ rose from & ﬁub@rﬁinat@'@ﬁ@iti@n to " 80U Sw

chel de gare". Thon says indré Beaunler, he begen to write.

~ The @&r broke out shartly &fﬁ@r %hiﬁ tﬁm@-&ﬁﬁ Plerre Hamp
:8éKV@ﬁ France thrua&haat its four ye&rs, I have nét been
sble Lo determine in wh 4 c@ymciay he bag&n hie S@f?iﬁ@ﬁ;‘
but I h&v&if@and &&th@rity {New York Tim@s,'ﬁay 29, 1021)
for the %trtaﬁant i at he waﬂ & m@aﬁ&&@f in the thtii‘g of
ci%autm& bﬁtween workmen anﬁ the miﬁi@vrj of ﬁﬁﬁltiﬁﬁﬁ
during the latter part of the war,

 Hamg fjrﬁt gelned noties, as L@iéﬂ says, from bls

5

wrhaela& in the ¥WCuhiers des Yulnzeines" before 1918.

i 1 Gilb@rﬁ “homas in Ylives of the Underdegs",
Froemen, June 29, 1 2. :




Purpose
of
his

Comments

Writings

iritings

Cinteresting t&l&, but he never [inishes ibfwithamb, like

‘.' ?5* b".

»ﬂamp him @if,telia us thut the sketehes which were published

after the war in two volumes, entitled "h@n&” ‘he mrat@
bofore the war "es & relexation fxﬁm longer snd more

atr@nw@uﬁ labors®.  Bhetever may be th» m@rita or demerits

of ntﬁ work, we mey be cs rt@iﬁ @m&t nis btami&a BEE %hw

r%@aih @f‘g%rs@nﬁi @Xpﬁriﬁaa%‘aﬁ, tm‘har.

spent am@ﬁﬁ ﬁha lsboring classes bred im

??q:& desire g@ﬁﬁ@;g them secure justies.  His later |
mxpwrimﬁ@@ﬁ @ﬁ@ﬁ@ Lhen snraﬁwta&nad his ﬂwFViwtiﬁn the tvanay
were the viellms of @&?iﬁ&li&@ﬁi The EWQEVQ.bﬁﬁﬁﬁ‘&nd
AUMETOUS wr§¢ cles which h@,wrgt&.ha@, theﬁj o ahﬁir{garp@aa

justics fox the working-msn.  Sometismes he ve scounts an

Vﬁ;b,lr@, B um&ﬁ ng Lo win his remdere over to sn ldes.
ﬁ&‘ia & w&r&er and to him the only resl gargm@&'f@r

th raturm is to &iv his readere the experisnces of the

t@ilmfo“

From zh@ tim@ of bh@ JQLLi%ctiﬂﬂ @f hia &ir&t studies

:ri@rre ﬁ&mg nas r@emivedeu@h wfibiﬁiﬁm, b@tﬁ f&VﬁIwﬁl@

'aﬂé uﬁ;uV@zaéle. His %thi@l@% an lebozr } ﬁ%liéﬂ@& in

”%’H&m&ﬁi%@”'iﬁ i@i@>b¥aaghﬁ forth many eﬁmm@ﬁtﬁ; ﬁi%ﬁdﬂgﬂ

the tone of his writings 15 ususlly 3@@i&ii&t;a, such

wonservative E@g@zinﬁs 58 th@vﬂnavwﬂ de ¢gr* g¥ iﬁ Frence

and the "¢ ntary” in M&wf§¢$ h&vm oana i&@xa&‘ &% ﬁi them
worth & place in twir columns,  One finds @r-e%@im@f

them in verioug sources.

‘The bisl, = iit@?m%{ megszine, published thie



e - o
@ne»{13$”wﬁﬁa@1af (8

o ﬁvwriaaﬁ r*a@ars & prolstarien de Maupsssant. The

upts 1Gens! %rﬁgalﬁb&d) brimgs

&utasr, rieh in experience, identilies bi@s@if'@ith short ;
and extremely realistic sketches of %@@en’@f the streets,
seullions, co r“@ﬁtmxs, elarks, 211 those ﬁyg@s-@f the
submerged sirugglers of Pawia. Far't 16 nos st part objsctive,
the resder will note at times a vrefound iromy behind the
writer's work, there sre moments %h@n the intense a&aiai
3&n&&i@msn@5s of Waxim harxi munlf@wts itselfl s0 stro mgly

a8 to Saggéat & deliberate éi&@i@i@&hi@ on ﬁa&p’s part.”

The %&@ York ﬂﬁatimm”, fiey 18, 1921, mentiens Gorki
wlth Hamp, but rather in contrest with him. "E. Plerre
ﬁ&m@, & men of ﬂ%r@ng'ereatiVﬁ gifts whe hes risen frgm the

sotuel renks of i&bar, repudlates, gith s touch of fimreﬁn&aﬂ
art as it is cwmmanly undsrstood. He hazg seen se much

crude saff@ring that to creste Le«uty for 1%& OWR sake seems
Lo ﬁim an affront to mankind. Very well. But he is

esgey to restriet the subjeect mgtter of ?iue?mturﬁ and
forgets that the complicstieons and sufferinge of the striotly
personal 1ife iﬁvmlvs maﬁ*s.maamin,’%n” destiny guite =8
much, 1f indeed not fax more, tﬁan the g:abl&m& and
provesses of labor, and that the'&ehiav&mﬁnt of s Lreer
and more humen existence by the messes will @ngy serve
vastly to increase the numbers of those who will be
egne@ra@a’with the subtleties he now condemms. His own

stories sre far from srtless, nor is their art conceiveble

1 Disl, June 1921.



wiﬁmaut the @Tuﬁiti@n of tn@ nodern French *aaata' fram
de Meupssaant on. e takes &rmlynu@am end t ausiy
‘rﬁmﬁ@§&£@@ harscter ~ & working ¢ irl, & p&atvyﬁeaak, & -
skinflint shaﬁk%eﬁﬂg. - He defines th@t ﬁaaraut@r through
,v@xy concrste bits of sction and passion and ends upon
s note of bltter end leconle irony. Thus he quietly shapes
V@&@h story inte sn acousstion of thﬁ»éaéﬁmmie'@rﬁﬁr which
is the move devaststing b@@&ﬁﬁ@'ﬁ@ hes given his preletsrisns
no faneiﬁ& virtues and no greces ﬁuu those of their sheer
humsnness. His portrsits are deep-otohed and memorableé.,.
But he is no Gorki, He snd his people have a Latin
baydness and defliniteness. There is no brooding, ne
inflowing of the universal, no hint of sny psin desper then
the lack of presd and 1ight.® x _ | '_

& writer in the ﬁurva&,rﬁaai%, 1921, in & eriticism

JETES H&ﬁ? 8 Brt witn that af

of "Poople" ("Gems"), comp
snother Ruselan, T@h@k@?#-

"This is o most moving, albelt dispessionste book.
#ithout being yhatﬁgragﬁi@, the suthor divbata his stories
of wll &mt&f@r@tatimn; : ;ﬁwrw is no extr «vfganaﬁ of words,
of &@ﬁtim@mb; or even @f'@%@_%@&ﬁid ﬁhat‘m&r$ much realism...
hlthough his setirle pen is bitterly emguged in & prole-
%ﬁﬁi&n‘ﬂ truggle, his Fﬁgﬁﬁﬁiﬁﬂ‘&r@,@bViﬁﬁﬁly with the
mﬁf@ft@ﬁm@@, wi th @h@@*@m@y amount inﬁa@ﬁvt@~&?ganiﬁs
of ﬁ@mrr@aanazwa, and for the @mwtr&yul of @h&ﬁ@ griefs
bia in ruthlessnsss anﬁ

he has @@?ul@ﬁ@d an “rlb oomphs
besuty Yo that of de ﬁ&ﬂy&&&mﬂﬁ ar Tahak@v.“j




° .~ e

In "ihe Fraam&n“{i} %vésuiﬁﬁiat mags zin@, we find

“this grmﬂaﬁ af Hemp's work in an Aftiala by Gilbert T§Q$§s'

“u.;«..4h3~ of cters have %ﬁm% unierwaLLay that Ls

| %euiiar to trut h and o a@ﬁﬂin@ arteseses Hamp @lﬁ@?&

writes with p@rf@ﬁt knowledge apd faultless understending

‘end he 1 master of @ prose style thet responds ‘sensitively

o every ﬂ@m&nﬁ méd swcn it Tﬁi. HQVhilﬁﬁ'ﬁ "PeopleM,
lrs Thomes snys, @uﬁt&lﬂ& "oy series ui ‘ i é\ ﬁa,vivié
portbzits of men snd women.! ﬁmmp @arvatiV@ tw a@nsiﬁ@rs

."@ft&ﬂ=@ﬁﬁ@ll%n@’in general. ‘"ﬁh@nﬂ, &mmtimu@@ W Tﬂ@mwﬁ,

Mhe c@m@s to show the gaynhwlwgi@@l effect (of grest
disaster) upen the winds of v&rimu@ men cnd women, we zlmost
lose - Gon ci@uun@aﬁ of his readev gifta in our deli, nted

satisfection Wlth‘tﬂﬁ greater &mﬁ_m@rw,lnmivi@uﬁl quality

of his art."

Under the title "Labor and Literary Art", (ﬁ) a writer

in the New Yor& iim&ﬁ whose nane is not giv&n says, "Hemp

occupies himself sze a writ@r srclusively with the submerged

millienss  He goes to the ssme source se did his fore

runser Lolas  But his inspiretion, his point of view, bis

methods end pux@& ses are different. 4ols wrove of the
taiiimg, festering, submerged messes ss en artist, in words
wént upon meking sn artistio product. Hsmp detests the
use of words for such & purpose wahh & sevage scorn and

writes of the toiling messes becsuse he is one of them

1 "ihe lives of the Underdogs" by Gilbert Thomes,
Freemen, June 29, 1921.

2 MlLabor and Litervary Arth, Bew York ﬁime&, M@y 28,1801.



? @ﬁ“ﬁ

@amm%n%

wﬁﬁ %i@hﬁ@ to make them voealas .. for him there will

ﬂ@n@@f@rth e no litérsture %ayihy'af the name save that
ﬂf&mﬁ econviction mekes him K3 gaifieamt figure in

the world of imttﬁra, & aign of the trend of the tiwmes,

put when Lo 1t is sdded the ract ihat he iﬁ&ﬂ%&%%& the pift

of warda snd cun use 1t like & flaﬂin? w@ré, he beoomes

@xm&ﬁ@ing @ma deeply iﬁﬂ%ﬁﬁﬁ@ing@

BHig ﬂ&ﬂsiﬁﬁ desl with the %@rlé'af pooreat toflaves

_h@ is &?%@ys awj@ctive. Never does he talk about nis

@@@ﬁl&-ﬁr‘ﬁis;gﬁﬁnﬁﬁ in his $W$ ﬁ%f$@§,>ﬁ@V%r'£é$ﬁ he have
any reeourse to the tricks of the trade to drew upon the
readerts SYmpEthy....... he &r&w& ais chsrscters with such
f@fﬁ@ snd celor snd vitawity th@n they zre a8 alive aé if

the resder had himself been in their homes, gone with them

to their workshops. He makes no effort to creste dramstic

effects, bui lwha the drama iﬁﬁ@f@ﬂ% in ths faet of semi-

l%i@erti&n me n*fest itﬁ@lf.

- French erities do not grmis@ . Hsmp so %mab a8 é@ the
&m@rivﬁn@. Eﬁ'”bﬁ fevue des ﬂaux dcndes® (1) émaré éﬁm&ﬁiﬁr,
who un&il his ée&th wWES ?i{@réry aﬂiﬁic of %hi% ﬁgg&éiﬂﬁ,

gzives Hamp s portion of both sdverse snd L&um&tﬁry criticism.

‘ﬁ@.ggyg“ﬁ p is not & good writer but nevertheless s writer.

ﬁ@ w@mﬂiawws him revolutions aTy bairaﬁda, "il ne ééﬁaigas

gmw Lout l@ ya&&é* il =dwire de viedlles ehosses qui sont

1 Bles iades de Plerrs Hewp" by andxé Besunier,
hievue des deux Mondes, Apr.l, 1988 - republ ished in Mhu
@@fﬂig@ﬁ de la wensse? ?’*Bb&%bdﬁ‘@ ?33‘ f]&mu?ﬁi&}?i@fi; 52 ‘18‘” 1523,




._ ‘ D ‘ ’

dtensien #Epime.ses 11 nta polnt 3%@@1&-&&&&&& la

question sopisle qui est probublement ¢nm@lu@lﬁ; mals
8 tralte &v»@ bopne foi ymamzﬁur@ uestions soelzles,

et alest, ® mor wvi&, awa,maxiﬁas.;.,h 21?1#@ les plu&.

!

intéresssnts de Pierre Hemp sont réslis t*v, sont ls %aintar@
axwata dea. m@ti@rm..... Hump = besoin de 1&'ré@ii%é toute
proche; il devrelt s'en apercevolir, se méfi@r du romanesgue
ot 11 n'est point % son affeire, st 86 méfier sussi des

vastes dootrines, ol 11 y 2 plus d'imaginetion gue de

Péritd,

Geston Ragsot, préeident of ha uritiqza Littérsire,
writes in the nhevue Politlque et &ittéxﬁiraﬁ and uls0
in the "Revue gl@ﬁﬁ”f&ﬁ Hemp's merite and ﬁam@ritsa ile
SHYS &L%ﬁ Hamp (1) "1 introduit cans la prose le ﬂ%m&'

it que Verheeren sait apporter % sa poésie ~ 11 & tentd

&

o 2

]
%

Tar

de @aﬁmﬁitrﬁ @% de peindre Ll'homme maﬁ@rﬂ@‘éaoﬁﬁmi@ﬁw,

it homne per excellence, tel que E*m‘mmdélé notre siviliso-
tﬁwﬁ inﬁu@@fi@klé, l'ﬁammm Goonomi que guilyﬁi@&,‘.b}‘
Pourquol le %rﬁV&il, le monde ﬁ@‘%r&#%xi, ol 1ton trouve
des pussions, des devolrs, un 1déal, un honneur, eto.,
ﬁ'mffr&rm&ﬁai& pas une 4»tikrﬁ r@mwﬁa«que &t ﬁfuﬂ@ﬁigﬂ&
?l&%bfé%&ﬁﬁggﬁﬁ et ﬁraw&t&guw gue bous 1@% thdmes usés

des romans st &&@‘%ragé@iwﬁ? ‘ﬁ'@@t se qu'a awﬁgrﬁa*

et montré L'zuteur de "la Peine des Hommes" qui, avec

~1 wp® by Gaston Rugeod,
mgiﬁmp mvant t@uu“ by‘

“wiiti; ¢ b Littéraire, Febr.? ,1@24.




ﬁ@% naﬁ?@ll%a et des @&S&i&, dont l'ensemble fome &né
&5y iea dtépople dédibe % f mrﬁ'&t.&a &ab@ar, &arit@
df%@wﬁ considdzé comme un véritable novateur.

M. Hemp - est-oe parce qu'il y est @rrivé g&r_ane
voie aétournée @i qutelle 1's malgré tout ﬁﬁ'géa‘
%m@rv@iiﬁé? - met bﬁﬁué wp H¢a¢ de littérature dans ses
oeuvres qu'un ittdreteur ordinsirve - jlentends bien gutil
y met sutre chose aussi - mais rourquol tent dteffestation,
de @@l@ﬁm&@é,,aﬂ ton qui, partout ellleurs, fatigusralt,
m&i&_@ﬁi; iel, devient particulibrement €loquent?®

Bon jamin Crémieux in his "?iﬂgti ime Sidele¥ C;)
@mmﬁ&rﬁﬁ’ﬁamp’& @ﬁfﬂ@ﬂ@ﬁﬁ%é in bhis mission a8 the V@iga
. wf the ma@m@s te thet of Dente, in his supp vosed misslion
¥ ﬁ@@ﬁkﬁr of the Ghibelin pariy. Th@ gseful side of &
work of art ends with the generztion @f‘ita aut&@x, &.
Crémieux ssys, its besuty alone makes it live. &nd it is
becs ua& of the bVwﬂty of Hemp's writ*ng the t this critie
&@?1bva$ it will 14ve«

hs & %*ixar, Pierve Hewp 18 & 1am@nt&cist mkd his
work is filled with &ﬂ%ﬁbi@gi why and imwrcauiwﬁéam,
é@ﬁt@ﬁﬁéiﬁ. @?émﬁa&x, sontrary Lo @z@ aii on of some
sther oritics. :

#0uvrier psr ndeesaltd ou par @ufiasitm, inspecteunr
, du'%r&v@1l, ce ntest pes la vie des cuvrlers gu'll chante,

otest sa propre vie, ou i 1'on préidre, en sﬁﬁat&m% 8&

1 ?ﬁww*@ Hemp in TXbue : sibele? (;r@?iérm partie) by
y u,{in @"*ém‘wnx 5"&1’1%, h&gw}l}“ hevas ¥ra %iﬁ;@’ 3‘&%4,




® - @

propre vie, cfest celle des cuvriers gu'il ﬁh@nﬁei ‘Bon
ess e8t, tout compte f&iﬁﬁ'aﬂ-a&ﬁ de naroissiswe 1§tta—-
yﬁiréa” | o |
, _  To Plerre Hemp, all life fﬁm@tiwﬁa sxound w0 rk Pﬂd

ﬁﬁaniabar of men. In wri%iﬁg about trades snd tredegmen,

¢ ; Crénieux st EFB, Hump 18 werely following his personel

e

nﬁgiyatiaﬁ. 9f secondary imporisnce in o considerstion

&

xhiﬁ G baf'& v&rk are the th@m@ and @&&'Sﬁﬁﬁiﬁg3 

eﬁa ding wr@miemag The peopls in his %fi@iﬁg&, thelr
seffering, their revolt @r.wﬁﬁigﬁﬁﬁiwﬁ;’thair'hmgé or their
ﬁi@?&i?; these sre of primery lmportance. The great

- @r@%lﬁmﬁ gf 1ife, Hemp exprosses mvﬁﬁrﬁiﬁg to hie gonsclence
%&vﬁri&%@r@?a He does aot concern himsell &bﬁ&& the end
af'man ot the hereslter. '“wa QT% 1ide m;%t@r@@ eﬁW@tians
&u31fan~a¢1& ’ﬁ% is g“@@@;"éﬁ wa@xiﬁ:a%, da i“'ﬁﬁﬁﬂ%ﬁiﬂﬁ

..ﬁﬁﬁ ﬁ&iﬂﬁ&, il ne sten ?l“ﬁ@“ﬁgé pag.t },ﬁiﬁ,ﬁwﬁ%&%ﬂﬁ &rﬁi

%itfi%axtx@ﬁ gf the workmsn in th& wresent. Wi

&x&ﬁa&ﬁ? de foroe

o v e THe 0 4% s e
by mesure Lis iz BOUE ge

auy maiﬁ@ agsmgn@@ é'u Wm&ﬁaﬁﬁ%ﬁﬁﬁﬁy.&% le vertige stempare

de m@wﬁ, %t ﬁ%&m M@iﬁ@ﬁﬁ ?&&av B potre t8te 1tirréuddiable

4

'magégiuﬁx@m de l 8%?*@& gag sneras toq pein B le sueur
de ton ﬁr@ﬁ%’uﬂ
ocmperisocn ' PR iﬂ ares z$ng’§@’nﬁt@'§ﬂim%& of c@yth son belween

Cwith
D |

ﬁfgxra &amp $ his forerunnsey ﬁ%lﬁﬂ

Zola ; $@?g.%ﬁ@%$ 80E iﬁi@uwnaa @f this greet @xiﬁ&éa':U%aila
 §@1%3 8 F&ﬁiﬁg,liﬁ@,t@%a of Pierve Hemp, was ng‘ d by
_@mivﬁﬂiwﬁ&.ﬁn@»ﬁha r&ﬁ&@f of @ﬁﬂ@?%yw“\ﬁﬁ@ﬁ wen were

&1&1@} QB‘L an biléﬂj geli-thou i&jx% * snd ventu 1‘555’{1 into such @tﬁ@i@%



s11s
e e

&&.@ﬁ&i&liﬁm without o gulde.  Zols, we lesrm, wss naturslly
1naéin@d-téwgrd m&t&r&&iﬁatia retionslism, ﬁémﬁ'ﬁ publie-
ghed works show a similarx tkn”&aayﬁ %4m§ évﬁ& not follow
the plun Zola iﬁi%iﬁ%&@‘iﬁ h’a &m?i&& of amvai@ @p tﬂ@
Roungon-ilagguart f@mﬁiyﬁ »‘xat pﬂf?@ﬁ@g we r@m@ma@r, was
(3 . to show one family as heving brenches threughont sll the
lmificmﬁiaﬁﬁ of s@aﬁaﬁy. But‘& rﬁvi gw of Lu&ffﬁ wwitiﬁgﬁ
'&ﬁ@%%>‘_wimi erity in them La some of ﬁl&'a* 1'ﬂ2ﬁ‘3§té
%ﬁﬁ&in@ﬁ by <Jola, for 1nﬁtmﬁ&mﬁ TOCOURLS tﬁa ﬁ@vanuuras of
_@bm@'rﬁiﬁwmg employees nesr the 5nﬁ of the wwagnﬁ E@gir@.
ﬂfhﬁ ﬁ&il” of H &mﬁ treats t&e aam@ 3uh5&&% in tﬁﬁ tw&nmihth
é@ﬁtarygv Wi Besomol ¥ @f &@l% wi&m o show th@ ra@alts

* %h@ w@rxingm

of drink sn the moral &nd s00!
clessss., wL Epgubten, @f-ﬁﬂmp? hes the ssme garﬁﬂse,

"Le Ventre de Paris® has the sontral markets of I ﬁria for

ualgaaﬁ@‘ atid t&@‘mtﬁu?ﬁié J?t%@@ﬂ %h@ poOT %nd %k@ rich

};.en

58 iﬁﬁ'%ﬁ@maﬁ‘ nimii&rly, "%araa %raﬁmn@ﬂ Qy Euﬂ@; &ﬁ&ws

uﬂ? at’ﬁgd@@ﬁ of t“a ?@%nxng g;p* ‘@ﬁ@@vhﬁﬁ%

Lae ri@?jmﬁy’ﬁ&V$ fresh £ ﬁh, wnﬁ "in de 4am§&£ﬁ$u
rﬁ@ﬁﬂﬂﬁ@ %bﬁ %ﬁ@ry of the édﬁﬁﬁ irﬁm %hﬂ,viﬁﬁaiﬁ the
milii mmirm!a teble with ﬁ G ﬁ%fﬁﬁ%ﬁngﬁ of ﬁh@;?ﬁ@i &8 its
bw@&%_@ﬁﬁﬁa‘ A o

Althoug Pierre He my  does n@t stress Lﬂﬁ lower

D xn@tlmaﬁs in human m@tﬁx&»a@.%@l%‘@ft@m ﬁié, h@kf@&l@wa

hi& astﬁr in @h&@&ing 58 subﬁaﬂt& gome %&p@@b& of
@@i@ty ghich call for y&&&@%l @Q@nga, One gi-@ﬁi&?&

novels, ”G&ﬁ&iﬁ&&ﬁ,'ia shyongly @Q&i&i&ﬁt&e% : ﬂmmy makes

511 his writings & ples for bﬁ@’ﬁﬁwlﬁtﬁﬁiﬁb'




. A .

nia¥e eyoele ol ihe Tesily ﬁw@g@mmﬁgaﬁu@ 4 oonsicts

of powsriul noevels weli~dell hely consty aatiaa.

His style i%‘vﬁﬁﬁr@ﬁﬁ &ﬁﬁ sureless; his s x8c ﬁ% & on historicesl
sﬂbswat is mmu@brul. nis mnm%imﬁg@‘ﬁf‘%&@ %'“iﬁﬁs “mi¢i sush
he @@ﬂ%tiﬁ%@,il often invama&at&, and bis use of tschniesal

mz*a aﬂrﬁ differs i?&m Iols's on

o detsile i¢ lnaec ﬁra@&..iuﬁ

LR 4

 eavh of these ﬁfinﬁﬁn lﬂ bh@ flfut plﬁaa, most of m&mg 8

w@xka,ﬁﬁfﬁ iassifip&tiun Mﬂ'n@V@isa Some Hf ﬁhém ure
’%@n@@&’, ab ors Bs aya$ and of lﬁ%@, h@ h@& made use of
?h% dr@mw in %rimging ﬁ»w 1uﬂ&m Lo thw Dﬂﬁii@v - in hiﬂ
‘v%@@@¢z‘ﬁﬂvwl§‘, Hump follows Lh@‘@xﬁmyl@ of the novelist
_byfinﬁ%@éﬁ&iﬂa to the rﬁm&@f»&"gyﬁﬁﬁ @f'g%gylalwﬁ@&'&% then
vaaag'ﬁ% the charse oters of his 3%&éy@,'_ ﬁémg'& é%yl@ is
saref fully chisel led, and ﬁaxig well gréyar%ﬁ to é@ﬁéfﬁb@"
‘the Mmilieus® ﬁﬁ=ah@$$ﬁﬁ, - He hes worked in @aﬁy‘@ﬁ:%he
,_iﬁﬁn sl 1 ¢ he writes sbout and kméw; tn@ peyehology 93 ita
‘wagk@ras‘ E& gimri@s in uwﬁiﬂg his daSinﬁhi@ﬁs &ﬁﬁ gaplan &tiams
of techniesl wstters acoursate. "%ﬂuﬁ, while ﬁamg,hga | |
’m@rn sp8 borrowed some of his iﬁ@aﬁ-&n@iamﬁgﬁetévf?éﬁjﬁﬁl@5
| he has trested tﬁﬁm in &‘éiﬁa@x@ wnd originel BENAGT . N
%rit&hgs . The @*mtﬂm of André Bseunier (1) th&n ﬁiuzr@ h swn
onsidered i@lﬁ writ@r‘bﬁt act & greast writer sums up my ostimate of

° e the v lus ;f Hemp's work se literstare.  Hend Lelou(n)

iterature COvaldsrs him o be the ersetor of & new form of soelel

1 "&@s'iaeea de Plerre &&%g” by @nﬁr@ B@&mni@r,
T T 1T ,{i&;mﬁ’ L;rﬁfig‘ S&. .
Ly aﬁuwlbu paﬁ?ﬂh




.". : 1% | v‘f‘.

.Y

dsla ﬁ'@hﬁv@i?ﬁ@'@f’hﬁ&f@ﬁﬁfyﬁﬁ%ﬁi 1 szporiences, the second
ef the vrothers ﬁﬂﬁ@ﬁ&ﬁt»
We recsll that *h% first yesve of Hemp's trsining ss

B fER @f‘t¥ﬁ people vexYe &@&ﬁ% in & yg&try kitehen, wvhere

ho wus Bp rentice to zaa QQQR&_

the effeot whioh hhi;»@* sooiat

@a@k@xf.ﬁ;ﬂﬂﬁyﬁn his ariuiﬂgﬁ

natisrs @?Sﬂﬁ une gmﬁam, ha ﬁayﬁ. "&@s:ﬁmtsf-zg syntoxe

iﬂ&fﬁj Bag 1 ’;@ iﬂzﬁw, es sont des
tendy dens la main @ﬁar los S%ﬁawéﬁf 20 LB CRYCESET.

3:{

y & des Scriveing viagslb, étautwﬂﬁbﬁu&ﬁtifs - lui esb
un derivein du touchsr. l&'z@aﬁ@r@h@ tes quslitds Loetilesg

i?éﬁ&iﬁﬁ@ﬁw-zia poids, 18 oo iétﬁL** le Liasgsz, e ragueux.t
; LTy : y A8 3 3 B

£11 zabeth ﬁsyﬁiﬁysfi
' |

the messes,

~ the only %wi%&r‘iﬁ

hes kept pob enly the @3@@ sad the instinc-

%ivW @T%?&%Pi&ﬁ; but ghw Ja@wl$&¥ %&» tough hide g‘“ 80 to

21 w@?k@?‘4

r
aﬁy, Qﬁ@ a wza tugﬂ@i%&@ of Lhe man

time to time, n@my il&ﬁ&tm&& 8 iﬁ ﬂaﬁ writing 4

@ngﬁmin L?@miaﬂx, :pgmiﬁ. Bl 4.
trodquetion to Americsn edition @3”?@&@1%”,

0BG &
ﬁr&a&, h&rmaurt & Ca.,'iﬁw%,,ﬁcw York.
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showing hig gr@ut love for his own métier ss & writer

although he values it ﬁ@% as an
: 1

MESSBZE. , |

but for ites sceial

%

The Goneccurts, thaose 1itersry workmen who have ma de

{43

I
, , j .
such abﬁtrang impress nﬁ'@n conlebporary prose, prab@bly,

]

atific method in his

inclined Hamp
writing. The followling opronouncement ¢f the Uoncourits

way be applied to Hamp's sociel novel.,  "Le romon actuel

se fall evee des dooumenits racontés Q&vﬂwiﬁvbﬁ dteprds

| natyre, comre 1 biutaiﬁe se felt evec des ducum“ntﬁ écrits.

4

historiens Dnt de a ?acﬂsﬁamrs ﬁu‘p&gsﬁ, lea romenciers

£
;‘5’

les reoonteurs du pras@nt "fﬁ) - Like the Goncourts, ‘Hamp

paints "milieus" with gh@t@&%ubnéc &Gﬂ%‘&ﬁyk A8 the

o

nture dens le roman® (2),

G@asca?ts sought ﬁa‘"iﬁar
-@@ Ham@*$ novels are m%inij raclitals of actusl conditvions
smong leborers with Little ox Ho abt“mpblﬁtvfamaﬁce.

He glves %é the fronti éx ece 9f one of him books the Qath
Laken hy'a%unwww@@_in‘§‘aoﬁrﬁ of Rﬁﬁkicﬁ@ "ge jure de dire

&

westigation inte uhw living

Boooog # : - ; N oo ) .y gy V¥ oy T e o g W T T
1o vérité, rien que lalvérité? (8). 'he substasnce of this
v

s
<) S
c—L
feer
Q
i
ot
bt
=

orking classes, ﬁ&mp's svatistics.

resding, pertly because they are

r

colored by the writs personal iaz&a ana aa*oly because

of the obscure torms he

147]
L
5 kg Es
A Aa}ﬁ R ¢ W~ S < S

|
Goncourt dournal, Cet.24, i@ﬁ%~
1 i ‘ Bept 16
,nrﬁntiopleee to "Ltmnouéteﬂ by Picyfe Hemp.
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ialities
>f hie

k

ﬁyitingﬂ' - the people end th@ th i

".3&rp%ﬁ%@ry the $€¢h¢@v~

Hiz pie tur&, for l@y

@haﬂ WE O

Hampte writing, we susi s

This

Shepley ﬁ@rg@aﬁb X@fﬁgh

of ﬂ&%§'ﬁ wzi ing thus,

aa,with hig d & lrony, oould have giﬂrw o the

thought of their working-clas:
) S : - ;
tang, the um¢v%&qt Vel Q%f sohiwved by Hemp. He knows

frow ﬁm?lﬁx hesn insi suing hmw

and, the textile-worker fe aloy

|

thinks, oo wie, loves, wost sipniflcently Liow he works -
‘ N
works ond sulffers snd vebels from the
. , | , . .
mude civilization whose welght ho cmari ed on his vack.™(

e
m
P

we, of the baker ip Wdens® %ﬁé'hiﬁ
: \ ' ’
@xgﬁgiﬁi@n af the sag ﬁwr & fe wl¢ﬂa$ after & ﬂn&”wAQWble

wrwck in "Le Eall® show thet Hewp knows ﬂh'

\
he has warf&d_@ii by i % %¢tﬂ,uh$mu

ia %ammﬁﬁﬁly ) ﬁ@@&t‘ﬁ mf*{&@

wme to time, he givcg sxsmples of hie

‘ _
Marnebérs or wy mEene q%'ta% atetistics

w@‘ﬁgaﬁyiﬁv
Qu@im"

X&Qf’ﬁa
t,ﬁ% 1&“@““?‘3 1\&;»‘?‘"'&2@}1

&ﬁ

&%ﬁ
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Jlsgrace

nts do not

'%a £y tsh &

eyemple, when

¥rench vsilroads

during the war, he Iprges the »

Gleuppoptaent in %h@}%f
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'@ﬂ‘n&a@&aiﬁiﬁ@ af life, but it p ss*g@es_éamatﬁi&g more |
then sts tiatics generslly do - 1t has ﬁn:&§p@a1 to the
resderts emotions.  Crémieux remarks of Hamps "I est

le premier st le seul b avoly extraslt d'une staiistique

une pareslle d'émoticn ii&%ér&ir%,“{i} | |

It iﬁ*iﬁ.his sﬁbjaétiviéy 58 an "@ﬁvrisraﬁémﬁaaée

lettres® or woykmen expresc i%g himselfl in 11% eroture, that
one f&nda the Qrig;ﬁwlity of Qierrs h¢m§. Bany ﬁﬁhérs |
, hav@ expressed wﬁty fer the wo rkman end for the 9&bmarged
clusses, and social reform hes been the subject @f
trestises for ocenturles, ﬁut it has remained f@r ﬁ&mp

to bleze 58 & workmen the treil of the leborer in literature.
&rémia&x &g&iﬁ @xgrﬁasas'b&%vid@@ m@&t‘aptliﬁﬁﬁaﬁ gr&éé
mérite ne sera pas d'avair introdult dsns 1lart tee qu'il
y & de plus beszu su monde, 1% trave il'..o.e}&@ﬁ"vréi,@érit6‘
sors @'ﬁ?@if &té le premier ouvrier Y parler de sol svee
son Gme u?@avribr. G?&st @aﬁ'im@ seule qui;ggga%%& une
nouvesuté ﬁmﬁ& notre littaratura, et non pas»csﬁme i1
Eﬁmbiﬁvlﬁ eroire, le sujet qu"il tralte. La 1i§tératﬂrs
-n@ se renouvelle 3&mai& g@r les mﬁj%t% au ? r ls forme,
elle ne &@lren@aw@l e que g&r d@a ftats ﬁ'éma iﬁ@@i%ﬁ qui
déterminent sujols de forxme."(2) |

Tris gift of ﬁ&mw'* to his country's lit%rﬁtn#érhﬁs

been varluualy ?waagnlé@a by the writarﬁ to kham ; have
nms B @a&q. _a¢u; ¢araa&nt, who hes guined some f h%r

raonal eemﬁmnicntxon @ith hin says

ié&&s on Hamp fyom »

§.135,'




nfluence
on
Kodern

Thought

‘ -1 | . .

in her introduction to "People"(1): M"His great originee
lity is that in his evolution to intellectual power and
expressiveness he hzs never renounced his workmean!sz
heritage.” |

A writer in the New York Yimes (2) considers Hamp's
mind "strikingly and flas ingly original". Hemp expresses
his philosophy of work in & letter 1o the American publishers
of "Pﬁ@éleﬁ, beginning thus: "To me &8 & workman it scems
that civilization teday, founded s it is on work, should
consider trades znd crafts not merely ss the power and
fortune of man, but &s his art." We may conclude that
Pierre Hemp has contributed much to lebor and to art be-
cauge he approaches his task as & workman turned artist.

Ag the chronology of his work shows, the writing of
Pierre Hemp have influenced modern thought. He was
"révélé au grand public" by his contributions to Charles
Péguy's "Cahiers de la ‘uinzaine", which appearsd from
1900-1914.  The progrzm of the "Cehiers" was 0 seek the
truth end, when found, to express it. Here, them, Hemp
first gsined & literary public for his socielistio views. (B)
As the "Cehiers!" numbered among its collaborstors and cone
tributors the most cultivated men of France, Hzmp was
rewarded by his association with them with & reputation
which counted much in influencing the reading r&b110.

From 1908 on Hemp's pamphlets, short st@r&ss end novels

i Introduction to Americen ed. of "Peoplel,

% %ggggiua‘é Literary Art", New York Times, lMay 29, 16215

% Hemp's "Dix Contes acrzts duﬁﬁ le Nord" appeared in
the "Cahiers", Nov.l, 1908. "La llzrée Fruiche" appeared Nov.
15,1908, and Le Vin de Champagne" appesred Nov.28,1808.
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have b@en &p@uaring b freq&@nt int@rv&l&. :I@ Lhe:préfaces
to. "ue &im“ snd. ﬂueﬂaﬂ he says that thess tww @é@ks‘waré
written Dﬁf@f@ the war. N@i%ﬁ@r'Wasi'ﬁéwever, pw%iisﬁed
‘until tne Wﬁr was over. 5ut uur*ng the wmnrae af the war,
and wexh ps also w@far@ 1t ﬁwmﬁ wasia regulsar eamtribatar

P

to “ﬁ'Hﬁmmﬁxtéﬂ,.uﬁe a@Ciqllﬁt @Ig%ﬁ’&l f“fhéé; ‘ His arti-
ciés‘in thiﬂfp&pﬁr wer@ wid@ly read, fa* maﬁy of ﬁnﬁm were'
‘v&nmw&r&a by lab@r @yn&*cat&g Y 1ndiv*au&ls (1) The ﬂhevu@5
. de ?&IAS“, a Qﬂﬂb@f?&ti?@ maga iﬁailgﬁbilshed:ﬁampfg_' |
:ﬂFaaheﬂrs ag - q¢@~“,in41 o S
‘.In-1$?8-~h@»repata tion &f th ) autn@f as avwrit@r %aé»
suffﬁaiwnt y well @stublwsh@a tm %Liblt comﬁent fram’LKE»
»Lmymr ﬁt Franeh mvﬁa zines. The "G rwnd@ B@va@“ mublishad
&f@riticm%m @i hls>@ark'by‘ ' Vidaleﬁe in thatwyeaf@‘ 'zn
| 1922 tne “N@uvelle Revue. xrﬁﬂQ&lﬁﬁﬂ m&gazin@, conteined a .
r@viéW'by J.B. Bloch of ﬁisi"L@‘Cantiqﬁe-ﬁbb Cmnbiquesﬂ |
vThe ”N@qul & Hevue Fr&ngaiseﬁ publishing qepartment und@r~
took %he publication of his ﬁrizings, tnus aamanstrating
tha@‘this greu?-@f suthors (inolaéiﬁg'ﬁndrelGida, Mereel
;Pr@uan, and atners) csnmlderaa him an inilu@nulal flgure
in gant$Mparary Franch 1ettﬁrs. | ' |
“ha “ﬁevue des Laux wﬁnde gn pﬁﬁliéhed An&rélﬁe&unier*a
&ftiﬁl%’-“L“S 1@&@@ de ?LGTXB hamp" in 19”5‘ - This article
was inaluqad in the @&mesy@ax i& Eﬁauniar*svvéiam@ ﬂﬁu’

Service de ls ﬁée%ﬁé;ﬂv(ﬁ)‘

1 Viﬁe "L@ thlérs Bl%saﬁg“ by EamP."'
2 "iu Service de la u@uSﬂe“ by E@auni@r, “1ummarian,

Paria, 1925,




o -20- o

;wxé brought an srticle on Hemp by Gzaton %@héat,
%Eblimh@d in the “ﬁﬁvu@.ﬁaiitiﬁaﬁ\@t Littérsire™ ang one
in the "hevue Blewe". In t&@'ﬁam@‘yeér sppeared Créuieux!'s
"Wingtidme Sibole" (premidre série) aontainiﬁg sn article
‘sn'ﬁ&mﬁ. In 19245 G, Truc published ﬁﬁuewﬁueav?a;ntraa‘ae
l*h@mme contemporsin® (W msz.“m &t &ichwd Bloech) in
the "Grande Rev aeh, -

In 1928 mﬁd 1gﬁﬁi slso, severel articles by and_abeat
 Husp appesred in the current French reviews. Th@'diﬁgrsity
of the magszines and of the @ritiéajin ¥rance who consider
him a@,ﬁ&viﬁg s sbrong influence on eontemporary 1ife snd
ﬁi%nr&t&rw “@réﬁa one to believe that Hemp's iﬁfl&en&e.is 
continuslly growing. | |

 %&@§ “@éﬁ&“ sppeared in‘&mérie& in the traﬁslatian
by Chsries ¥hittall mzi), 1t received & shower of
criticism, chiefly fovorsble. In 1922 the "Kew RepublieM
printed two @f'ﬁamp's &rﬁia1$$, “$gntagisuS Poverty" on
Maoroh £9ih, snd "Partnership in Poverty" on uecﬁnber &th.
Ihe following year, the "u@ntury“ pabiz&had Homp's "Saints
of the %@rkéhﬁ?““ In his a&mmantwan’ﬂPao§le“’@n@ of the
bmerioan. ar*ties esid ne wished many @f his compatriotls
|  ¢@@¢& road Emi& book. His wish hes d? arently bean ful—
fili%&, for "People? is now in the manieiﬁﬁl.pubiie libreries
of the seuntry snd 1s spparently being wi@éiy'r&aﬁ»
_ %ﬁ@’m@@é&g@.gf Hamp is‘& broszd one. Qur ééﬂntry’h&a
lﬂfiﬁ@ﬁﬁ@ﬁ him; In = f&w*y@ars'ﬁﬁ will porheps have

had an @ffu@t on both the wovrking wa&;le =nd the axit@ra



@ Qf ) éﬁmﬁfi ﬁe'fi &

In ruvi@wing an writiﬁgs wf “i&rf@ %@w@, one iz farn&é
Lo note uﬂ@ seriousness with which he sdvenses his 13@&3.
The far?@ﬁx_ai his &ﬁ&fwiﬁﬁﬁﬁﬁm &@QE%@X@@% wine the yonder's
r%&&@@t§ %1§h$ﬁgh he la%ia’%£ ﬁia ““ﬂ&ﬁ& @@a& not, es I have

pald &%@wéa'ﬂ?@ rs win converts to his "religion®. & French

prof wh hﬁ&*r@a@ﬁﬁiy heard ﬁg-ﬁﬁmyxiﬁaﬁﬁ?§7im
?*zia &md h&raaﬁamrg saya that Hamp pﬁsﬁﬁgééﬁ'& fmfé@fﬂ1~
erﬁanﬁigﬁy &mﬁ,has geined many @dbwr@ﬁtﬁ L@ his ides 5 hy
“hmﬂ»uxaiim&a% toonforsnosst. 'm&mb isy ho %%y@, very mueh
B In ﬂ@ﬁ% iﬁ Pa ria at uh@ pros ent time. _\ﬁ”ﬁiﬁ i% not tﬁan
mw am&f&l for us t@ avi@@<$@w@-@i Une ﬁwwi ént p@iﬁﬁafaf-
‘ Fﬁp‘& ghmla@awﬁy and mm=%mpﬁ 7 4] émﬁgﬁ them imW@rtiﬁﬁly?
ﬁf@%@ﬂ@ @*ﬁﬁy of Hemp'le works imyrﬁﬁw@ﬁ th@ »,%ﬁtr |
wyl tex wﬁ@mv@hﬁ fwli@wiag &iwﬁ e&&@riymﬁ@fiﬁaﬁ id @&ﬁt .
They are, (1) his contempt for Wi@aras&rﬁ a8 ﬁﬁ-@nﬁ.ig
itself, w) his wnvie%iwﬁ thet we live u:ﬁwugh the

ﬁffvrinya of others, in}ﬁ&ﬁ sdvecsoy @'_g erm@@ of

e
3]

&

ﬁﬁ@ﬁ@nt$@$ﬁhi§'ffr the workinan, ‘{@k his iﬁt@y@m@ iu the
J23 1

ome iﬁ?%i?uﬁ in the %ﬁ%?@m&@t‘”ﬁ of erhimﬁly, {5)&&3

pre
religion ﬁf o T%, {6) his snalysis of the abﬂﬁrmﬁi

m@ﬁ@iti@na of E&ﬁ@x %hiam 16’ ﬁma?& the ﬁy athologle du

1 M. b xahenmt, officisl lecturer of the “ﬁili&m@@
&'V%Ax’w*ﬁ*@; 1926, =nd ?”*ﬂf%%«ﬁwf of dietdom w‘«*’?«‘ uﬁ% “"*1’%“5’%}"“

o

vatory of %tMmsbﬂarg*




@n%émp%

hﬁﬁr(

Lersture

  m1a%&ab@r iar of preclous ointment over ﬁh@ f&@ﬁ of Jesus,
g'%@;¢ﬁ m@ﬁ@%? to ﬁim thw m@at Wi@ﬁ%ﬁ @wstﬁfulu%&m. '-Eamﬁﬁs
.@ﬁ%&wmk on ﬁkﬁg*maut@r is way narr@ww': %m is like & dray- o
1 :‘ﬁﬁf%@ an wham blimaar@ h»?@ ﬁ%ﬁﬂ p aced s@ thet he will do

ﬂi@ ap:ar%x&n&ﬂ wara more &ar&%y bwuﬂus@ ha &wnnﬁ% see snd

agsinst even his own nature in this ides, for he confesses
,ﬂ&@t he hes sometimes been guilty of working on his writing-

m@razy f@r the plessure of 11 mﬁing the - fitti@g, the besuti-

%x v@i%ﬂ {?} his ﬂntrbd of way, snd (8) his spposition

o &@ve and ﬁ@m@ﬁ,,'

En the 3 rmf od @x Tdenst, m‘ H&mp nlgwrﬁy GRPLrosses

.ﬁim Guﬁ%@mﬁt far th% ?igﬁrwry Qf@f&@ﬁ&ﬂn <xﬁ@p% in @0

£y ws it finds it& inepiretion iﬁ u&h@uz,f@r effscte some
benefit tor the toiler. He expresses his amini@mfcf
writing i& this m&nm@r* “&‘&mﬁ&&? sl jeu a* @rﬁr@ est une

@@&u&p%i@n @%ﬁiia.ﬁii) In “&@w Hétiers %igaaéﬂ he sgain

.£ﬁ§r@$$@m thise ides, a&yﬁmg uhmﬁ wa attxib@t& teo @r@at

immwrtanae to the man who a@@a no uu@ful Lo bmur, who is

na%himg'bﬁ% & writer(2). He can see n@'v&iﬂ@ iﬂ]“&rt

for art's seke". He cin find ne excuse for & besutiful
poen suve us it i@ @%@vt@ﬁ to gain jugti@& f&r the workin g~

 f mMn. & thi ing of bes ﬁty is ﬁgt &43my f&r&v@r to him

gly b@a&uaa it is b@m&%ﬁfa1.|‘ @h@ m@urim @f th@

i

be @i@gr@@t@a hy %ﬁ@ @bj@@ﬁﬁ about himu ‘ hﬁM§'%%i@ﬁ%®&

fal word E&E & certein wthﬁgt. He says to his ﬁi&@iy$@as

1 ﬂ&eaa” proface.
£ WlLoes méﬁi@rﬁ Blessdat, y.&&,




Life
through
1ffering

is mih@na%& by @11 tmh , flﬁ of ﬁ&@ ﬁmarﬁa&m wwga&aha@g

Do not do us I do in this case, do as I say! #:&ﬁﬁ, as

ususl, such & recommends tiwn is not often followed.

The title psge of "La Mmr@v Frai@ﬁ@ﬂ &na Le Vin de

 Chempegne" besrs this inscriptiont “Nous viv@ma de la
ﬁﬁmf@?ﬂﬁ@@ des sutres." These twe stories snd slse

, #Le Lin" contain da¢ariptians Qf indu@txi%a @rm@tiayiiy

all of w%&aa markara'@etmﬁlly suffar ﬂiﬂ tn@ir ﬁf?@rt to

lﬁe@ura products for the aamﬂﬁm@r. In "La %mr@a Frafche®,
'figﬁ@xmﬁn'&ra ‘shown esatina&liy ri@kﬁﬁg their 1&?&@ aaﬁ

' ﬁft@ﬂ'@%@ﬁrﬂﬁg‘a@lé and &aagﬁr-fmr days.  Their fﬁmﬁli&a,

too, live in slmost unbroken anxiety during the fishing
sesson. The Wark@r@.in the grape @@@ﬁi@ﬂ@i%s well s
those who meke wine snd prepare it for the ‘buyer sre shown

in "Le Vin de whwm§u%n®“ &8 @?& victim8~@f wwﬁiﬁmbi@

",ﬂ@ﬁi@r&ngg»' The gtwry of twm xﬂnma imuﬁaury, H&M§ dexnon a-

trates iﬁ ¥lhe Lin" ss & maiv%ry to the ﬁﬂﬁ@fﬁ&iﬁ wmrkera.

Filer, oclest 1@ p&as viiﬁiﬁ m%tmﬁr eu‘an@ fa@me plit . @if@"

he asserts. Tﬁ@ wwr&@ru, when they @gin in their h@maﬁ,

where st Lleest they o mﬁ,@&t samw @ir, %w@i?&'é pittance
for & long éﬁy?s W@Tkw %&&ﬂ tﬁwy are in gactariaa, tmﬁy
work in dark, p@ﬂ:l?—?mﬁ%ﬁimt&ﬁ r@@ms. : ﬁ&ﬂy of t&e
@@Aﬂﬁ@f& are mothers who leave th@ir babi&% in @ zaam &d«'
3@i§@n the workroom.  Thus %h@ heslth Qf h@%ﬁ the arﬁaamﬁ
mﬁd the £@turw g@ﬂ@r&ﬂiﬁﬁ is &na@xmin@d‘ Eh@ e king of
ﬁ&rm@a%ﬁ-im grﬁaﬁ@, though move Fﬁﬁzﬁ@ntiy d@ﬁ% hv m@m@ﬁ

and girle in their.own homes then it is ip this aauntry,

If the %w?ﬁiﬁgﬁ&ﬁ aﬁﬁ Lhe wmrxi@gwsm&g woTe Jus t ¥ r@&%@ﬁ,




m&@h&ﬁ$ @£ family would net be foreed to eke out the
'f&miﬁy,iﬁ@@m@ end meny messures would be tekem to improve

the aaadxti ne of work. o %hi?wlng m%% GT wWoman will

b.'gwﬁg Hemp's thesis on these a@iﬂtﬁp‘v

Feried

- of
é@yr@ntiw
¢eship

iaohini sme®

&&ﬁt@ &uffﬂriﬁg‘i brought ab@ut ﬂ~$@ &ae&rﬁimw to

'nar auﬁaax bv the ﬁ%g&@@% st the wr@a@mt time of an

w@@%@&t@ &bﬁ?@ﬂ%fawahiy in trades. Thi& is & grent @vil

for %@tﬁ the individusl snd the na tion. Part of the

responsabiiity fd?v%hﬁﬁ state of sffeirs rests upon the

» gmr@wba, who are %@@ wnxiﬂ&a wax ﬁhair children to b@gin

ﬁm&h&hw &@W@thmﬁ@ u@ eurly nE poss i@l@a, In the cholice @f

8 x:u% df QETELT 1ar & ohild, the »r rimary ﬂ@ﬁ&*ﬁﬁf ti@ﬁ
» .

G

'&héu&a be; not his immediste SATRINE P W@?, hat his

naturel ayuitaéeu and %@@ best f@%ﬂx@ g w& of the imaividmﬂl

ind of the state. Only the csreful selection of a person's

m%&igy~tﬁ gﬁﬁfsrﬁ with his own é@@irea‘Wiil_asgﬁre any
heppliness to him.  dad ﬁﬁ_mﬁ&&ggg w@xﬁ@m:i&.ﬁﬁﬁ ﬁ@aﬁﬁy'éé
gresd sn asset to his 2ounLYy B8 & hap&? one.  Tnis ﬁézief
of ﬁ@m?tg is awr;minkﬁ & lsudsble @ﬁ&‘iﬁ‘$@ f&§'&ﬁ it

goas.  Bub 1t would be even more appealing 17 ha_w&ﬁ&_@"

step further. “H# considers the child only se a ersslure

of the 3%&%@;5&ﬁﬁ does not ﬁ*’i@valwafhgs ﬁ'?&%@y@ life,

Yhat Hemp doss not appesr Lo ra@&gﬁifv i% that ﬁnfavwfable

smployuent sonetlimes bg@g ta the gwiri%umi ﬁy@wth az

ohild eand in“ ures his sbility t@,@bt&iﬁ.%higgfut&x@ iife.
Let ue nozt consider th*a writer's ideas on "Le

T ﬁ%i e or the ineres aing ah%titabi@m”@f"mﬁﬁﬁiﬁﬁﬂy




end fma*ayi@a for h&md%@x? dene in the %mmﬁ. C At timés,

,h@mm &%@l@rﬁﬁ "le machinl sme, "_ e fears &ﬂmﬁ At will

:ﬁ@ﬁtray the %&ul of work. 1% is this quality, the l@v@

af: ﬁn@*@ @mmﬁ@n tre

;@,_%@1@@, ﬁ& ﬁ@iﬂ&, hasg besn th%

'mﬁimﬁyx ng @? mueh thet is aua&& finu iﬁ h@ﬁkﬁ&ﬂﬁhi? up

o the pre

maah

)

esent time. ﬁ@iii, o, 18 ‘dlscredited when

inery does sll the work. In & short time =n untought

%@?&%&ﬁ may produce ai wuch as the artisun of meny y@ara'

@g§@xi@ﬁ@$;- Mha jsune fili%_&gﬁlﬁ'ﬁﬂ% ﬁbiﬁi@ y utdt

e le vi&ﬁx’ﬁx ff& i&mnﬁi ralentl. e rbbrﬁt wsmh

exsmine wma 1% copeci i1é ﬁéﬁ& @agﬁi&@-ﬁaﬁ& 1@~méti@$, mals

é woOmen

mzi%uﬂa éhygigﬁﬁiﬁig} "he  wao &imiamﬁ“ &1%& orewds men

iﬁté'f&amsxi@@ &n&,iﬁ%@ "iendie®, or upheslthy

tenementa, Poor working people did not runm %ﬁ@iri&&

of mu?t%aimm in thelr ?*ﬁﬂ@ in &%@ e%aﬁtry tﬁmu th@y n@w

do in dexk ”i%@ $bx@@t@@,

3

on the cther he % ds wﬁﬂy glmims &hwt wrﬁhﬁﬁmry

i® ubolishing the &E&V@rg %f,ﬁamxﬁiu; &QQA%Eﬁﬁ i&\w&mt the

people of ?x ERGe Lave ﬁ?% yw%i lesrnad. Thmg have Misa

ﬁﬁ ivﬁwn et the new w 3&% of mes ﬁi ;fy &mﬁ wﬁwb we

ﬂali in

goun Ly

mmﬁri@u h ng %%@i&ﬁ%ﬁ'”‘w@%ﬁxr@ﬁ,% wods of living

&

snbed %@"%&ws@ fanove gi@ﬁ@;; 48 s metbey af fate, the

5

y@ag%&.@f~”»ﬁ@@gvh&vﬁ for venturies i*v@&,%@éﬁl%&

togather in villages mﬁﬁ‘éﬁﬁ@@'ﬁﬁ@ ﬁ@xk in the fislids

have @mﬁ@ @@% ut brwa& of dey t@ their labour. Uven im

ﬁé”‘fﬁ”“’z @ Tk

%%‘@&@%¢¥? @%@@1@, &ﬁﬁ@rﬁiﬂg‘%a.%@ﬁr? Ford (2)

5

Mlhes ﬁ@ti@ra Blessén.
HPoday end Tomorrow" by &wnry ?mré & ﬁ&mu&l &rawtﬁar,

1926, Laumlﬁﬁwy, Pag@ & Q@., Garden &ity,



‘ f‘i@li glon

of

York

wark and of 13 @@'%@

‘ Whi&h EVOX yeﬁ@ az&uzd pe @@1?‘

nging thelr methods of

are ﬁﬁ% aast baokwsrd in a%w

b thswselves to %h a#wnti@ma

: @f‘%ﬂ@ %imﬁaw %iarre Hamyp wmn*d probe @iy oo m&;&mr

F@xé‘“ new five~day wam of work a boon to th@_ﬁ@rkiﬁgu
m&ﬂg_@a% the Lsborers &i Pranoe night ,*z&ﬁk u@~w@@'mﬁr@
imfiﬁ&m@ﬁ&'ia its imw@% h&ﬁ&&ﬁﬁ @i hiis ﬁﬁt@@@@%'in |
tﬂfl@“i el {gj m&t&@ﬂd 6f WorK. | |

"Reppelle~tol, il f&ﬁa almey deun ohiosest e justice

ot ton m@t&@gﬂj Hamp @T@ﬁﬁuﬁwu@ ik “ﬁwﬂﬁ” "T%i@‘gﬁn%@nae'
-&ﬁwmmﬁizaﬁ his h%&&@xviﬁ the wwi glon ol mﬁrkl The dee

 erense of the tap i@i%u&&i qu&;xﬁy Grﬁﬁ&h% to m%@@ﬁf, he

soneiders a8 mﬁ@ @f @g@ @mﬁﬁﬁ% 1@% the @f@@t nﬁ¢wat of

oy %im%, gnaur is & r@iigimﬂ, h@ @tmt@ s, snd @ﬁa in

1 to L&K@ pe rt.»"$m~&

l&at@r t@'hia'ﬁmﬁriaa @uﬁxi@m@rﬁ, %f??iﬁﬁ§?ﬁaﬁﬁlﬁv?ﬁiéﬁﬁ
this wﬁ%’t@ﬂ@'th@a, "6@3 im@a&irizl aivi&i &%L@m must

Fgmﬁ in @mrk nm% only ﬁﬁ@ﬁ%@ ut & new rbligiﬁﬁ- : ﬁumﬁ@iﬁy

wﬂlz be ﬁmvwa wﬁ@& %@ﬁk %&11 &@ divine.¥ '&E‘“7i$u @t%te@
that %@rk @&n take the @1 & of r@&igi@ﬁ(%} snd ﬁh dEVom

%@”ﬂe&@ to one's u éf&%ﬁ&@@ @?Iiﬁgﬂ ivﬂw & &@?b uf

_eﬂnﬁﬁar'fxgn.

@ﬁ“u amp considers wark 1 rﬁiigi@ﬁ, %ﬁwra;@r@, u@ -

@ra@@@ﬂﬁ W giva it a ﬁ&g&agrQQny«v %ﬁ e $$at~

He givgﬁ t@ Mha &m%h&ﬁ iﬂ
%ar, wn Americesn, @Mmb}f each
T ﬁf ¥ uf the mek g i ﬁ%"@u
L sethod to be subversive bl f”,;ari- :
gin allty in a workman and a mental strain to him, This method '
is in-use in the Ford factories. : :
2 "Baints of the Workshop", May 1925,'"CenturY"-

4 Taylorisn i&bth&
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Eitarary w&ﬁl@?%ﬁ@ﬂt was, ﬁ@@&?%r, %h%vWTiﬁi§g'6f "érial;
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3 WAtlantie" (b09kﬁn@1£) le.1:34, art. by Gamaliel
Braﬁf@rd. :




1alities
of
faurcis?

Books

aegination

and @hh@r@s

in hma mm§3u¢irg_af the wgywafﬁ'ﬁpiwﬁ% &nﬁ bringimg‘ib

. é—»-’-‘ ‘ .

8lightly in two points: there 1s e ywﬁaw@ & Sugy s tion

of French turn and tone, while Shelley, for &ll his

*:sym ;a‘tﬁy wﬁ th ¥ reneli idea nim$ wag ag intensely Ln gi:sh o

%’s

to me ﬁmt %%itﬁ en@ugﬁ

a8 Le L &nﬁ fﬁrﬁh@r, thers seoms

intime %i@ﬂ Or sense af ih

1ige tﬁ@ @n Enge. trﬂv u@amaav of- hiﬁ Eiwa.

,ﬂﬁﬁﬁ af#@r it iﬁg Lhﬁ*ﬁ @iiﬁh& YmV$TJ@w, iﬁrﬁhﬁﬁlﬁf

be 1@@@gﬁiagé that the nourrs tive ~ﬁr§l§& ?ﬁﬁ ihr@bﬁ with

l ﬁﬁﬁ Wﬁ?i& tﬂ*"eﬁt:ah@w L0 @ﬂ% af o e %@wt fa Ewiﬂftiﬁg

ir*t@ thmt @var m?wbm od in tﬁm@ Miﬁma and tvw@blad

» wﬁ&lﬁ.“

ih& @f@@@éing'@m@%ati N giv% tiw oo i%;>ﬁa,%&iah
_ :afégaiwnél *w&i&warﬁ have gﬁd&i»h&% wmnawrﬁlag
thﬁ.Vﬁiﬁ% @f.ﬁf»ﬁa&rﬁis! bilographi @ml n$Vfl, *ariel®. A
study o £ this an@ hi @. s bher be“' nv 5-%*ghbvm& o the
35&1&%&@§»th@t,@hé§’h&v@ value o8 15%@r&%&r$ becsuse of
fmax~@r fi%ﬁ gaslities.  As the fir%% of these I woul e
conaider hia’i&ﬁgina@i@ﬁ; ‘ |
',fﬁﬁra‘iﬁ'ﬁ,gr@&t differepes in the effect p@ﬁﬁﬁﬁaé'
on the re @d@r betwsen th@ most 4 L}nmimw ingrﬁfftﬁ@ Snelley

bie w@h&e& aﬁm_”ﬁwiw‘” Wsureis peinta vividly whetever

he t@uaﬁ%aa‘ Bven Frspols Tﬁ&@%@@ﬁ’@ bouutiful essay
"5hel 3&;“ icﬁv 2 wag goyp betwes on @hm.ﬁ@iﬁ@f‘@f gm@@ry

and "ﬁ,%;‘sz;a‘ himz s “Bhell vf*y, u ﬁml"@iw shows nimself to be a poet

tﬁfﬁrﬁi% xy men' s ension without divesting it of its

etherssl “%;iiﬁi%au




‘ e ?"' . k

lows the dlise

ailps

b

the ecorner whers the sruel young
he bids as wander
steps to the river

surcsae of his sorrow.

ﬁﬁd'ﬁyiﬁﬂ@,“

& “g\,l '%f‘“ui q'@‘g ‘{f

g)g;s‘% {,;ﬁ%&

3,

rebuined frow Bton or Ozford for

te ue of the mysterious royul

the remsntic Intrigues with which Shelley

; S men gy o e
hies homs o

wan ne went oud

ua the youth at Suford Who,

pondulestt en route

fosptn.n

Ei.’r

3 & fmﬂ ‘: ik

it dez baotesux de pepler.t

d¢ himeell up

s ghild, 1l hours

before the [ire

mivture of

é. SE OB r




stiocully does

atrange on

woman, nobt be

ed of ber

muast In consclenae rove of the prominence §.

aflections. diat b L en

w
i

o

Life to esch of the wonen

¥

R o o
st «ll sas

Yo

4 owes in 2

Gl

graie piletures elghicven-yesr old Sho

¥

rrietv ¥estbrook,

sned soul wos

His feeling for

oF
or
e

ailse "mystical? and of the

besptiful




£
-

oo

ke
i

A
LV &

P

"
3

ot
FEN

s

P
qg.bk.

PO,

4+
W oa % ¥ e

&

4l

§Y

v




{'.\A‘

hie

$
o v "Y P
i b RIS

pe®t soncernis

glyee & th

. ok BB e EiTom
Piwat Yime Mrs,

Ls

the gres LRSS $E-

PRa

. Diddons &t

ofi 1 heveld,

ctlan, vell pu voly

4 . o B
i P N
\'{«/




iles

j2a

s
.

el

R

el

L3

Ao

e WG

4

&

g

i & om
£ud

B
Tew L%

&
iy

st s
Tt

e

3%
A

1

ud

Y

j=3

7

Wiw o v o ob e 2t




00 ¢4

o

a3

t
h

4

€3

£

3
) s
)

e

o

&

I
iy
SRR

i3 mw."
RE
S
i

in

ke T

@

i
5




518 jolns
ght Lo
1814,

'y

bou
d

-
A
¥

wiy A
e

o
& bt w3
£ S

*

i

7
et .

'f;«

tﬁiﬁz{'}ﬁf




much longer, we would doubtless have had the pieture of
sll the %&%gﬁtﬁ Snelleys 31 x‘iﬁg cut, one by ama, to bid
'§$Qu~§YE W the parlab.

In these pav#la, besides telling %:g@@d'ﬁtary ang

‘?éaﬁ@&giéaﬁaiiimg,it well, M. Heuroise prQV@% f wif o be a ?Eyﬂﬁﬁ*
ﬁ&a&ya&sy

2e§i$@ mf‘@biiiiya iraly, wﬁ@ finds yﬁy@ﬁélﬁgiaa? insight
to be & gift of nearly sll Er@nan navm&;%tﬁ, bet in Mesureist
imsginative biographies, 1t hes & M§eai%1 &mgﬂ%iiaﬁﬁa@. " He
ie sble, on saaaunt of this quality, te %%r&w some new light

'@% ﬂﬁm?%@%@rﬁ i w&ftmnb in litersry histery. Meurol 8! t&l%nb

_iﬁ,i&t@rgr@&iag the words and a@%ian& of %ﬁméﬁ is unususlly
worthy of note. He shows in & word oy %wé how Mury Godwdn
knew that she stiraoted Shellsy, s merried msn, but d1d
‘nothing to check the attrection.  4nd sgain he remurks how
Lotte ﬁaff peresivad Goethe!s intersst i@ her, but %h@mgn
 §&%@1§§ %ewgézf “?éwiﬁﬁé b a&&ﬁh@r, “éi le fut coguette comme
~Gire

seulss 1@@ femses honndies savent 118tre, c*&mky

fp_gaxwﬁaawaﬁt.“ii) hen ﬁh&l ey brought his ;ri@nﬁ ﬁﬁgm

'“vt@ ﬁ&& ﬁwry,'mh@ found &im dull mﬂ@ unimﬁ@r@ﬁting‘ But
aﬁ@%‘i& the x&ilay of womenkind %ﬁ&% after &nwltay er“thﬁ
Lo m%ry h@gg!a ud ﬂir tdon of nﬁr baauty, @@ was delighted
x‘t@ r@@@iva him. f@@a& ims%aﬂe@a “re @ﬁly’émﬁii oRGE mf
- the skill with whi@h Mourols dia@aatﬁ &ﬂ& rovivifies his
'.;:ﬁﬁ&?<®tbr£.
Iﬁ s ing up the f%&li%ﬁ@& of this aﬁtﬁa$'$ %T£tiﬁg

I would therefore consider his imegination, his skilful use

1 Tdeipe", poge 18.




omparison

"

with

¥Gloricus

&y@i&@“

 The suthor's prefece st the beginning of ﬂﬁﬁ&ri%ﬁﬁ Apoilo®

of kis poetiec giflts, wes slmost the op

fromises the same truthful trestment of the cher

- the @ﬁ@%ﬁﬁi@ivtwutﬁ ¢5 1 see it." %Eﬁ, like Wourols,

® -15- @

of images, his gentle c¢ynicism, his bumour, and ks

peychologleal insight us ﬁh%.a@ﬁt»@u%abﬁnﬁiag,

In 1826, = book whiceh is similar to “iﬁ‘z’iﬁln in wmany
respects was }ﬁbléﬁﬁpﬁ by o Csnédlen writer, This boek
sf‘"aav@xi@aﬁ facte® is "Gloriocus ﬁp@li@ﬁgi}'hy E, Barre
ington. iﬁ.&§§%&%& Lo bave imiteted or ot lesst
te huve besn @%r@ﬁ gly influenced by MarielY, whiech wae

published two years yrﬁv&wu&$yt nGlorious Apelic®,

¥

sdthough i%'rﬁgﬁmw Heurols! book, is to ny mind different

4lso from it in meny rospeets. Let us consider first in

whet wey 8 ﬁ&rYithﬁﬁlé book gw ke Yeurols?,

E, Barrington , Lo begin with, has chosen the compsnion

post of Shelley, Lerd Byrom, for her novel, Like Kaurois,

she daplels s

s

ot of English society ot the end of the

sga

St S8)
i8th and beginning of the 19th century. Her Rhnollo" is
worth resding «s the complement of WAriel® bovsuse n
portreys & poet who, in his ?iﬁ%g on life end in 2@%~§aé

iley.

aters &8 %E&t

of Mirielf, %ﬁ@ seye, s does Maurcis, that she wishes

wimwly "to touch blogriphy %1»n imegination snd to @?ﬁﬁﬁnﬁ

E. Barrington refers to the chiel sources sﬁa,hasfﬁﬂﬁﬁs-
Beosuse these writers pledge themaelves to develop thelr
mb%f&&@@%ﬁ anly afte? the patiern of the mrm%ia&i, they sre

@b iged bo &h@m ua in Shelley =nd Eyr@n, wen of immérﬁi

"glsricus wa@&égw, ﬁ. Burrington, &@ﬁ&, Head & Co.,

%
Wew York, 1925.
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of

Msurolis

‘bss been chosen to prepare sne op the Ik

Shelley, Mise Uuke hae done for this & pop

tone ¢f esch of ﬁhe%ﬁ books wey be gues ﬁ*gﬁe@@ but to

me, ¥Gloricus Apollo, clthough it tzeces Lhe life-story
éf_ﬁa%um@f&:wﬁwwytﬁf:m&n,.iﬁ prefersble to MAriel" in this
respect becsuss 1ts suthor giwa@'ﬁﬁa countber-dovelopment

éﬁ & noble soul, E@ﬁy Byron. - Ha urols %akia yhﬁilﬁyﬁﬁu$tﬂﬁy
ﬁﬁ&'}ﬁ@ﬁh&; @wt.%¢ Burringlion “&&uum%ﬁ Ewr@af niut@rf end |
weeps. Thus, while BDarringtos is possibly less %?&giﬁ%&

in having derived her iﬁﬁ& from Magrois, I feel th 5t ﬁ@r

QWI&Q%& noe wwxg?* see that of Hasrois Eﬁ‘ﬁ@@@ f@ﬁ@@@tﬁi
fhe nember of books wﬁﬁaﬁ’&%mwfﬁw@imil@x&%y L
%&ﬁwmi@! Piriel” shows thet it hes influeneéd ~@nt¢@wﬂrary

li%%r%%ﬁ'ﬂw"‘i% Yrenol, obe finds & E&&ﬁ‘&f Lisgt by the

novelist iﬂia Guy de Pourtells, published by the

Wouvelle Hevae ¥rengeise (1926). A colleation of books

kpowsn as "Wies des Houwses i&&uawrw*” by 1 c’ing writbrﬁ

18 to sppesr soon. It is signifiesnt thet 4n Muurols

vglish steteswan,

v Pdersells

In Ssruen, oo, we find &l axzw&le’@f‘@vaimiiar novel.

Ludwig Diehl hae writben & povelized 1ife of Helnrich Heine

which has Q@@ﬁ translated into €nglish oe "Ihe Serdonle

Buile® (1926). & veviewer in the New York Times says it

48 in the mode olMipiel",

Englend contributes = mevel on Donnie Prince Charlie

eulled "Heir to Kings" by Wipiz ‘rad gax@§1$?$¢ & publie

ﬁﬁ@ﬁ#s_nﬁiia@ suys, "¥het Andrd Meuroie! tariel' did for

o prineedt
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CONCLUSION

To criticize the work of s great wxitér is far
eagler thon to add anything new to literature onel's self.
Nevertheless, to choose a few men among the large number
wﬁa are producing worke at the present &&y‘aﬁé o séy, these
w&itars will live, those others will die, is a presumptious
| ﬂnﬁmf@@kimgf Wheat I have stiempted to show in the fore=
gaipg pages, aajgésalt of my own observation and the
testimony of recognized authorities, is simply that Edouard
Estounid, Meurice Genevolx, Plerre Hemp end André Meurois
are noteworthy SX§@nentéf@f the artuof the novel as it has
 been developed in France and that they represent thé best

that is being written, each in & particular genre, st the |

- present time.

Estounié’s field is that of the psychologicsal and
id@ali&tie n@991; which has played an imﬁart&nt part
| in Frenoh litersture since "La Princesse de Cldves". To
ﬁhab we alraady,paSsess in this field, he adds his ideas
Qﬂ the ﬁuffﬁxing of the individusl, which he shows to be
aﬁgm&nteﬁ by the solitude of the interior life.
| Genevoix follows two traditions - that of the war writer
end that of the regionsl navelist. In the one he
c@ﬁtribatesztarthe war literature of Frence, which began
with the "Gimis@zz de Rolend", five novels ‘@f the battlefields,

81l of distinet literary value. In ithe other he follows




o “Be ®

the example @f‘@@ﬁ&g@~§am§ iﬁ givimg.symwatﬁeﬁia a&ﬁﬁ&&&

of pensant life. ~ In both he d@&ﬁ?ﬁﬁ&ﬁ éﬁ@'@@@piﬁ he kn@w@
best from clasa evnt&a@ with ah@m, sgcording to the trae
‘ditions of the ﬁ&%ﬁ?&liﬁ% sohaol | |

| The n&?&ia of Piaxz& Hamy,_~ik@ %k@&@ ﬁa Vien@r ng@, _»
wTe r@a&iﬁtia with & s@aéﬁl pu;gws&.; Into this typ@ of

' ”?&ﬁﬁﬁi'aﬁﬁ‘ariginai

_lib&r&t&rﬁ a&m@ ﬁpara ﬁi& own &m&l, an

'. @n@; ﬁ&ﬁﬁ’ﬁ a@v%rﬁhabi@ﬁ tm t%ﬁ lib@r@ry aav&la@m@nt of

© our day is ﬁn@ %hi@h r@a@has d&%p im the 11?@& of the

"““-twil&rg‘

: ﬁ&ar&iﬁ’ Eiagraghie&i ﬁﬁ?@ & ar@ a'ﬁr&g@abwé&?

’ax&mgie @f tu&b ﬁr&naa fﬁaﬁnaa&ﬁfmr wr&ting m@m&&xﬁ whieh

gﬁva thﬁir liﬁ@ratarw sueh ﬁah@@ﬁxﬁﬁy mharaatar ﬁtﬂﬁi@ﬁ a8

  thw “%émm;r&ﬁ wu Combe de hx&mmﬁwh” ai %@mﬁlteﬁ,.' %&axuiﬁi
iat&rpr&t&t&eﬁa of Engii&h and ﬁwrman th?@@tar wﬁulé be

1?&?ﬁr@bly 165&?@6@ by &natﬁar f@rm@r writ@r, ﬁwémm@ d& Steel,»

a8 & &antiﬁﬁ&%i@ﬂ of h@r'arfefﬁa t@ @ﬁt%bliﬁh & more

: @u&M@yalibun.mia@r&bﬁrﬁ_inuﬁx@ggag  They are a phase of the

post-war extension of thé“?r@ﬁeh'lﬁngﬁ&gw as ﬁ'iit@rﬁQW
medigm aﬁ the tim@ when Engliah i& h&@amimg aarr&aﬁaﬁdaﬂgiy
Cdmp mrtaﬂt a8 & yﬁlitia&l &ﬁﬁ @&mm@r@i&l k&ngaag@*

| Ti‘l@ pwwm» Buropssn u@ﬂ%?@ii umim ‘haw %mn mrg@ly
the z@sult,@‘ ﬁh@_@ﬁlﬁ&i@%@t%@g&aa@y since 131&.&9.@@@&&@&}
the n&tiﬁﬁa bg5§aﬁﬁa;maﬁéh wiiz,@az@ a,xénewax afvhﬁﬁtixiﬁisg
:ﬁaii?@ly* ?h@ ﬁan&@na,wﬁiwh a@ugat @m@k b@naa with |
They

: 9ﬁ%a% in ti&a ar @ammﬁrae and fiﬁ&ﬁaﬁ &nﬁ &1&@ iﬁ m@*e hmm&n

good will hm¢a nol nesded to l@@& far f”@m them.




e = ®
iﬁ@eresta_whi@n.fimd their outlet in litersture.,  Among
them are tlw p&ywwl@gy of the iﬁ@iviﬁ@&l, the study of
peasant-life and the social gambiemg , end the desire to
b”ragﬁiﬁ the imepiration of great figures of the past.
| *mm writings gf‘mmaﬁ;mm &mm&mé, Genevoix, Hemp snd
E%éﬁ&:mis, reflecting 88 they do interests of their own
'v‘-wun try and m‘ @ti‘wr B@ﬁﬂtl‘iﬁﬁ, can rig?itmlly be

@mnﬂiﬂ@raﬁ as iMQart¢nt in @@5%%Mp@rary Franaﬁ Lit@ra$ax@.



Becourt, ¥. ds and J.%. ¥rench li%y;

-SERLET

Ducleux, xza%ar;;ﬁ,?’f‘“‘*s;aesn*'!:,:Ls;u“r,h'~ ury French Writers", Coilins, London,

‘F#y, Berpsrd, "Lee Mefis 1ératare frangwise ednteﬁ“GT&ln@”

é""i 3 -fn}- .

' . . b e - zs} x.e < i L
ou, Rend, uHL&fense de Lt tor ﬁra, eria, 3956. ”histwire
> )’ ;?@ﬁ geise contempraine®,

Creq & Cie Paris, . , o
snol bovelivts of Tad y“, Lone, New York,
1st serissi90B, 2nd series 1915,

Stephens, Yinifred,

Bdouard Bsteunié

Works of Estesunié listed chronologieallys

Le ,erm&nt
T t hzaage

La Vie Becrdte
Los Choses Volent
L1 iscension de
LYAppel de le
‘SQ&lﬁﬁdﬁS
Le Labyrinthe o
h@_ﬁll%ﬂce dens les Campsgne

ot
Cig

Baslilvre
gIERW

editeurs,

Paris.

"Le Romsn
1 de la Houte", by

- ®ihre Call of iveright, Lend&n,

, A e s 20 ip "Hevae des Deux ¥Mondes®,
Besunier, A&ndré, "i. é" in "Hevue des Deux Mo E

fdouerd Bstaenid : 1vAcadémie

Bldbﬂ Hdenri, #Le, Réeept n - |
’ vRevue des Deux Hondes", ApT.




o .

u@n%bﬁgarary France in thczwtare, "LYAppel de la i
. lorize genersl sditor, Marjorie L. hmry, gd.,

L ' Glﬁn & Cﬁa, ﬁé ?..} 19‘&:.53‘
, ?aiiﬁsier, Gey "itudes de littérature ﬂ@ntemiaraine“ B
o (B. Esteunié, p.162-170) Tome 1, ?@rriﬁ et Cie.,
Paris, 1898.

 ‘??év@at'ﬁ&re$l, - "iscours de M. Estuunié 3 L'aaaéémia" Revue
o ; ‘ ée Frenmce, #pril 15, 1925,
Roz, PFirmin, "Un Romencier de la vie s ecréte“ Revue Bleue,
: . ! ) . : 1@,{'3, gx‘ug
Troemé, P., . Les Nouvesux houndémicinns", Bevue lla&e, Dec.
N 15, 1923.

fﬂallgxywﬁ@dqh, Bo bert, "Le sens de 1'8me deons l'oeuvre de M. Estaunmé“
. ' 5wvu@ Hﬁﬂﬂﬁmwﬁalr&, Septe 2@, $Q4é.

Meurice Genevoix

~ The war books of G@&@veix listed &hr@mﬂiagi@&klyg

&mas Verdun ’ 1816 ' Flemmerion,
Nulis de Guerre 1917 i

Ay Bewill des Gazt@uﬂ@g 1918 edi teur,
L& Boue ‘ . - 1g21

Les Eparges o 1888 -~ Paris.

Genevoix's other workss

Jesanne Eabelin 1620
Remi des Rsuches : 1922
La Joie 1924
Eythymos, vainq&eur alymmlgx& 1624
Raboliet (Grasset) . 1925

#ﬁe&th Verdﬁn - transl&ti@n @I "Sous ?eriun” by H. Grzhame,
‘Richards, Shages, New Y@rk, 1917,

Ewrbwas@ Lo Fea* Flamﬁariﬂn, Paris, 1516,

Be 3&mim, René, "Gwsgard“ Brentano, New York, 1916+

Bosten Transeript, Febr. 14, 1917, ‘
Dorgelds, Lolend, "Les Croix de Bois®, Albin mlﬁh@l Pfris 191¢
Duhsmel, Dr. Georges, "hLa Vie ﬁ@q(iaxtyrs“‘ &areur&, P@ris, 1Q1?« .
Le Prmx Goneourt®, énnales Politiques et Littarair%s, Deg.t ?,1925¢

Living Ags, Febr. 13, 1926.
ﬁw%-iﬁrg imag, F&br.é , 1517, and Dee.17, 1925 (g.%}ﬁ

The Spectator, Jenuary o7, i@i?.




Works of Hemp listed chronolog iaﬁj lys

La Marde Fralche
Le Vin de Champagne

Le Hail Nouvelle
Vieille Histolire

LiEnquéte Revge
Gens

Le Travail ] nv:nc¢b1% Frangeise,
uas Eétiers Eiaasoa

Le Vietoire Méecanicienne éditeurs,
Les Chorcheurs a'Or :

Le Cantique des ﬁwﬂbl@ﬂ@w Paris.

Le Lin

People - trenslation of "Gens® by Jmmes ¥hittall, Hercourt,
br‘“”“&‘ &4 {.n.fx’ E’ﬁ‘?ﬁ Y@}.’k i&‘ﬁ‘{f'i

Articles by Hamp in magazines:

éﬂﬁ ’ 19 eﬁ »

Contagious é@V@rty, Hew Re by,
‘rwrtn@rsxi@ 1n Pﬂvarty, % ‘@, Dec.8,1822.
&% s dune 1,1 18.
y,-ﬁm‘}f’ﬁ‘

Besunier, indré, “Les idées de Pierrec Hem mp", Kevue des Deux
' Mondes, April 1,18523.
ﬂ&a ée vice de la Déesse%, esssis de critique
(Les idées de Fierre ﬁump), Plemmarion, Paris,

1623,

Qrami@aX'Eamgaﬁiﬂ, “Ql%btiém@ Sibele" (1dre série) Nouvells
3 :  §&13%, Pariq, 1884,

ﬂ

Disg .

Laa r snd LAubqu}g? ty
Literary Review, &
Nation (B.¥.), W
lageot, Gaston,

% Tork Times, HMay fﬁ 1w51.

A n@vm J:f:s}.ltl jue et

*ﬁr.gﬁtqméa N . .
ﬁﬂﬁﬂ“ Revue Bleue,

Sg?v@y,
iﬁﬂMSu, Gilbert, -
.Ll”'llb, {;}ﬁ ¥ »

iv

z

du raor?m Hemy et le Vie sociale®,

Vidalene, G., ;
{u h ﬁvut?’ "3(3;3; f@. .
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& Moureis

Works ef'mﬁarai@ ll sted a%rsnslwgic 211y

Les éilaﬁ?ma du Colenel Er&mhle 1918

i bnge, Bete. 1819 Grasset,
~"-.1aaaurs du Uoecteur 010 r&dy S asen

Ariel, ou la Vie de Shelley 1923 . & itaur,
8 aes:sarvla ba,ﬂgﬁdbmﬁﬁt , 16024 - '
@ipﬁ i : . PP - aris.
Les B@mrﬂe@ig ﬂa mznwheim (T bove

- The Silsnce of Ga»ﬁn 51 Bramble, tfdﬁyldted by inarfriﬁa %yke,

S ' New York, 1920.

Ariel, trwaslwt@d hy &il& B'ércy, A ,lgtmn & CQ., New York, 1924.
Captalﬁs & Kings, translated by J.Lewls &ay uane& K. Y.,iﬁaua;

mffﬁ t*unﬂlated hy ine ma%t@ﬁ, An@lﬁtan §3.3 Y., 1028.
Artiaiam by ¥ rais in mmg&ZIQGS‘

é&n A?tlﬁt‘& areer & & stadia atery, Liv;ﬁg @ge, fugust 2, 182
Les &ngx&is, , %ine%e&nth untavy an a'after, B%G.,1a15.

~ mtrgng,’&grtin,“é tru@ Fimtisn“ﬁ' 'y ﬁar.l,iapé.

_ ﬁm*rinWﬁan, By larlaus Apollo i & Co., HNew Tork,

.-x;‘-nf\

Beers, A. A;,'  Waridlm, Yala Review,
Bradford, ﬁTielﬁ ét?&:”lc {books melz
El&hi, Luawxg, : The Serdonis amlleﬂ-‘

t?@ns ’fed b; LQHl&@

P@m@lscm 3ohn Bagxman, Auéust 1924._ :
buke, %mmifr@a “n ir Kinga“ St@kes, New Yfzk 13?¢.
? E '%7.\50 l’i@&“,~“Iﬁ&1ng’ﬁﬁaﬁit’ &F 18‘6' p 24& ’
Flrklﬁs, 0. Wy ’“Sea1nﬁ Shelley Plain®, k@w’;~j .“@8t Literary
o ﬁ@&‘i@’ﬁf uly 12, 1824. s L
u@fa@n, Armi stead C., " wrdﬂ.‘;lntcn, Euleﬁ & bo., New York,
1926

QE&V$@:'h@ﬁ@Tﬁs ”rhﬁ' ‘:&Q&i ﬁrielﬂ ﬁmti R end Lthenaeum,

,Eﬁwx, mfl;bie,
zrton, Ethel, .

':dvﬂfﬁﬁﬁ‘giﬁg?aﬁhl”ﬁﬁﬂ i

. : et Littérsire, Bovenk u/ﬁ,”*“

l};}.e-;ar ss Leading Man in “Romentic Come é?“
' o Jenemﬁer 2 1923

PV

¥
’ 3{11’33 Cx Q:,wuéﬁﬁ‘a, L“EY}@B, J_Qig.
ﬁlneteeﬁth Century smd after,

w York Times,

Th“mws@n, ?T?BviS, )

¥ashburn, Llaude, u,, ? e F
| . Nov.,1018. |

Wylie, Elinor, "The u;whan Angélh, Knopf, New York, 1926.




